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1994 GAJOOB, AIL nights reverved. 


Editorial 


Weleome to the long-awaited 10th 


ie 


issue of GAJOOB, the magazine for home 


and do-it-yourself recording artists. As in 
previous issues, the information found 
herein will enable you t further your 


din DIY 


contact with people interes 


work, such ats distribut 


radio prograns 
mers, compilation project organizers, 
collaborators, publications, electronic 
media and others, plus let you in on the 
world of home-recording and the people 


who do it 


The beditor 


It's been well over a year since the Last 


issue of 


WAJOOR and L wish | could say we've just come through some bad times and 


things are looking great for the future. But the truth is, 1 just don't know what the 


Nature holds for this magazine. The past 2-5 years have been fall of changes for ine in 
my personal fife. Marriage, baby, heetic work sehedule (Ldo have a “real” job, by the 
way). The time E have to devote to GAJOOBis free time and it seems Pye been having 
very Tittle of that lately. Tapologize for that 


This issue marks the begi 


ning of a lew new directions you will see GAJOOB 
Liking over the next little while. First off, you will notice the leaner page count to 
this issue, What Pm planning to do is publish more issues mon consistently; whieb will 
mean leaner issues, but more timely information, You may sce an evolution in the 
format of GAJOOB over the next lew months. Hmay become more ol a newsletter, if 
the Now of information pertinent 10 DIY artists dictates it, Or it may remain much as. 
you see it here. But it will not become the bloated monster it was threatening to 
become when we last met. GAJOOB's primary parpose remains to help foster creative 
DIY recording activity. 

Over the past several months you may be happy to know that GAJOOB has been 
making its way into the electronic network of the internet. The first electronic 
version of this zine is now available on several BBS's, as well as America Online and 
should be available by anonymous FTP very soon, We have set up a weekly clectronic 
mailing list (e-mail me if you're interested in being on it) which will provide updates 
on DIY info and whatnot And, in the near future, GA/OOB will appear on the WEB 
as well. P've already met niany hometapers on the internet (old faces and new) and 
I'm excited about the new possibilities DIY networking and information exchange 
will have through this growing phenomenon 

Over the next few months, Twill need your support like never before. This is 
really nothing new, heeause GA/OOB has always been an open forum in which DiY 
recording artists can find an outlet for their work and ideas. And L especially 


encourage you to like advantage of this forum now, | want to see more articles about 


the craft of DiY recording. need you to keep me up-o-date on any information vou 


may have about DiY activities of interest to the readers of GAJOOB, Laced relevant 


art and photos. Faced interviews of DiY recording artists whoatre very essentially 
DIY. And Laced your feedback on how to continue to make this forum even better 


Tm planning to have the nest issue aut before the new year. Soany al you 


wishing to advertise (this helps alot!) get your ads tome before mid-November 


(write or e-mail me for the current rates). GAJOOB also has tshirts available for the 


first time (really!). They're like the one ['m wearing in the photo above, There's ian 
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GASO"B paces 


ad somewhere in this issue with more info. And ple check the back page for some 


special GAJOOBsponsored DiY projects in the works looking for your participation. 
Thad a lot of help with the new issue and I want to take a second here to thank 


everyone for their contributions, Sal Robert Pauciclle (9 Stanley St 


Irvington, NJ 


07111) did the cover art for this issuc and he hi lot of DiY comics 


available. The photo of me is by Lisa Marley with manipulation in Adobe Photoshop: 
by me. Michael Roden contributed the graphic at the bottom of the Editorial (oops! 
you'll sce it next time). Roden’s Thru Black Holes Gon ies & Music (2018 Big Indian 
Ral., Moscow, OH 43 
wild, spacey electronic rock. The Reader Feedback art is done by Michael J. Bowman 
(PO Box 316, Cooper Stn, NY, NY 102 
(PO Box 1158, Lockport, NY 14095) great CD, The Rise and Fall of, Vasked him to write 


about his experiences from his own home-recording st ndpoint. “My DIY CD" in this 


is home to a lot of quality stulf, from full-color comix to 


). After listeni ag to Robert Scott Woolson's 


is the result. The artwork is taken from Woolson’s CD and [think everyone 


should write for their own copy (it’s only $10). The bab» sue comic is by LMNOP (PO. 


Box 1111, Decatur, GA 30031). Baby Sue is highly recommended for lovers of very 


dark and sick humor, [ 


YOP also has many DIY tapes ind a brand new CD which 
you simply must own if you love great songs. The Fartles comic is by Peter Tonks of 
Cowtown, the only Denver band that matters (PO Box 02335, Denver, GO. 80 
5), Scott Brookman (PO Box 14719, Richmond, VA 28221) and [did our inter 


view over the internet and he offers some insight into txt, as well as more views from 


the world of hometaping. The accompanying art by Bil) Hill (1627 Millwood Dr, 


Jem, VA 24513) is taken from Brookman’s /¢y More Tuan a Hobly tape. I've always 


been struck by Hill's art which has appeared on a number of Brookinan’s tapes and 


will appear on the cover of GAJOOB #12 as well. The artwork for Arnoud Verdwaald 


and Herman Antonisse's article on the Forward Di¥ Fe: 


val which took place in 
Nijmegen, The Netherlands, this past April is taken from the guide put out by the 
festival. This 


article was also arranged and submitted vic the internet (thanks 
Armoud!). Michael Mantra wrote the excellent article 0 1 how to make your 4-track 


recordings better. He runs a label called ‘Tranquil Tech wology Music which has many 


lape: 


: his own Burmese gong performances and a large collection 


of relaxation recordings, Contact: PO Box 20463, Oakk nd, CA 94620, James Rite 
(5722 So. Flamingo Rd. #272, 


ad voted worst by $ 


330) contributed his article on being 


noper City, 


in the pin Magazine. Rite (formerly Dimthingshine) has been 
an active Di¥-er much longer than the six or seven year! GAJOOB has been around to 
write about it, and T've seen his work tike many creative turns (his work with the 


improvisational Uherior Lux, among others, is highly recommended). Special thanks 


also to this issue's rev im Rite, EH 


wer 


y Schneider, Jack Lucas, Zalnikor 
ry Likert, Kevin Slick and Bob Hawks. And, finally, thanks 


to this issue’s advertisers and to Lisa and Allye. 


Bohatyretz, Ed Bateman, € 


T hope you find the new issue useful to your work aid helpful to your pursuit of 
creative DiY recording. I encourage everyone to get busy and have fun participating 


in all the activities listed in this 


ssuc, I've done my best wo keep the info here current: 


but please let me know of any changes so that [ean pass the info on to everyone else. 


In an effort to publish the large quantity of reviews we currently have completed, 
there will be a supplement to this issue published very s vortly which will consist of 


review 


and more reviews. This supplement will be (ree to all GAJOOB subscribers. 


Finally, I would also like to challenge everyone as you are bi 


getting your own 
work heard, to take the time to send away for the work ef at least one ather DiY artist 


you discover in this issue — [ really think it would help your own work to hear 


fat 
ctivity iy worth 
a 


else is going on out there. Besides, anything that promotes more Di 


doing in my book. 


Get going now and Tl see you sooner here or there. be 


Reader Feedback 


Listening to the [GAJOOB] sampler tapes, 
with much enthusiasm, was a unique expericnee 


erly and 


.and enlight 
ening. ILgave me a sense of community, hearing all these other 


musicians who, although they make a wide variety of music in 


all genres, often have production values very similar to that al 
my own tapes. As [listened to the tapes in my basement studio I 
pictured hundreds of hometapers fiddling with fouraracks and 
other budget equipment in their basements, a vast nework of 
underground sound artists turning out some 


Af the most 
inventive work being done these days. [t's really reassuring and 
refreshing to know that there are this many people dedicated 
to doing something new and different with music, on their 
own, in their own way 


Steev Hii 
Viral Communications 
Aun Arbor, Michigan 


nay 
of documenting DIY recording output, besides giving people a chance ta 


The alkcomers approach of the sampler tape series offers an efforts 


hear an artist's wark amd get them interested enough to make contact 
Wateh for a new set of sampler tapes to be released swith the next assur of 
GAJOOB, 


Bryan 


Please send me a sample of 


JOOB. I'm one of those 


who has fun fooling around with “home-made” sounds, 


listening for sounds I've never heard before. I'd like to find out 
what all else is out there. Like 


ground-hog, Lake the ear 
phones off and look up to see what all else is around. I's at 
seasonal thing, most of the time I'm happy with my few contacts 
and whatever sounds my machines are able to gencrate, But the 
weather is turning, and I've the feeling | might have missed 
(might be missing) something. Thanks 

John Cieciel 
Countryside, Illinois 


Hove getting letters like this one. Digein Jolin, L hope this issue of 
GAJOOB helps you with your search 


— Brvan 


Hello! Are you still publishin Othe Latest issiie, on 


have there been issues since then? (Judging by the ads, Pd say 
that #10 isnt out, i's WAY hate), I GAJOOB is still going, 


what's the deadline for next issue: 


Is the radio show still alive? There was no note with my 
issue on your current status, Lealled your info number and got 
only a brief bit of guitar work and a standard answering 
machine message — far from the Smimite message promised 
Please help! Lam left ignorant! 


Colin Wales 
imtenfear recordings 
Muscatine, 1A 


Issue #9 was indeed the last issue of GAJOOB that was published. 
The deadline for isse #LL is November 15. Ax long as support 
continues for an increased publication schedule for GAJOOB, submis 
sions sent in for veorrw should be published within twa months of being 


revived. 
GAJOOB's radio show has ceasell to existat KRCL 91 FM in Salt 

Lake City. came to the unfortunate conclusion that we were never 

gping to get a reasonable time stot, after two solid years of knocking 

30) A.a1. shift. KRCL. is still a yorvat 

station for the community in which Hive, Inet Lreally do believe, as Um 


down the Monday morning 3 


sure many of you do, that it could have been still greater by offering DIY 
artists an effective voice in this community, You may wish to write Ken 
Pavia, Program Director, at KR 208 Wo 800 So., Salt Lake City, 
Utah 84110; and let him anil the station know why they should be 
interested in fostering creative, DIY recording by putting GAJOOB's 
Di¥ Radia back an the air in a more constructive time slat, 


Lastly, the 3-minute message line was discontinued from lack of 
response, Horeever, T have set ap a new line here that can take your 
a hold of GAJOOB ty phane. The 


messages should you need to 


number is 801-364-5110. 


Please check out the projects an the back page sponsored by 
AJOOB far more outlets for Di¥ recarding artists. And thse of you 
ith internet e-mail aceess can receive a free, weekly DIY report from 
GAJOOB that offers the most efficient and fastest way of staying up-to 
date on Di¥ activities around the world. Keep the info coming and well 
do our best to keep you updated. 

Bayan 


GAYA 
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Confessions Of a Radio Pirate 


squest @mn 


I've done all kinds of radio, and pirate radio is the only one | 
have really enjoyed, Lsuspeet mast people involved in itare in it 
for the love of the WHOLE process; includir 


suilding and 
operating a clean rig. ..... Just like the Hams, only a lot less anal 
Pirate radio is the most satisfying, and least rewarding of 
undertakings have ever pursued, You never know if people are 
listening, there is no direct feedback for your efforts, there are 
ho “babes at your feet,” no instant stardom, no adoring fans, 
nothing. There is, however, the satisfaction of doing a job that 
the [real] stations are too pussy to underwke 


So why do I do it? Simply, because the radio stations around 


here are too seared of the F y the music that I like to. 


IC. pk 
listen 10. In faet, others like to listen to it too. I's nice to be able 
to tine into a radio station that docsn't avoid songs that contain 
expletives, and especially one that doesn't bleep out the words 

that the FCG (and only the 


FCC) finds offensive 


Just the other day Iwas listening to one of the best radio stations 
in the area, a 100 watt sterco station operated by the West Des 
Moines schools. Someone was playing one of my favorite Nine 
Inch Nails songs, but because they are an FCC licensed station 
had to bleep out the one word in the line “Me and my f 


yun” (this is how it came out, with the dashes representit 
blank or no sound). A powerful song, with a powerful meaning, 
Blecping the word castraics the song and removes the energy. 
and with it, the m 


. That’s why when | play it, F push up 
the master control so that (he needles are in the red and 
modulation is 100%! 


Fean NOT stand for castration of another min’s art or music. | 


am not the only person in the world who feels this way. Lam not 


2. BOx 831 
REiSTERSTOWNE MD 
21136-0831 USA 


ontwalcheravrtech. com 


doing this because of political reasons, [ have nothing impor 
tant to say. I don’t give a fuck about politics, government, rules 
or reg 


tions. What I do care about is the truth, an open mind, 
saying what comes from your heart, spontancously, and without 
cue cards, without play lists. 


I talk to the microphone like Iam talking to my soul. T open 
myself up to the world and let the world inside me. I talk about 
my fear 


my pain, my emptiness, and if] can touch just one 
other person who can connect and say “Yea, I feel that way too, 
I'm not alone,” then I have done my job. 
You will never hear this kind of air play on a commercial station, 
It makes people sad, it may even make people angry, but it 

cial radio, 
mindless robotic and spontancous purchasing of the advertiser's 
product IS, | have noth’ 


makes them think. Thinking is not good for comm 


ig to advertise, nothing to profit by, 1 
have no reason to be fake, “up-beat” or happy. I can be myself 
speak my mind, be honest for once in my life, Yeah, | wasa 

professional DJ once. I thought I would get the babes, I would 


be cool, instead I earned minimum wage to sit in a small closet 


with a console, mic, phone, and carts, Lots of carts, carts of stuff 
I didn't like, and a play list provided by the program director 


that I had to follow or be fired. 


This was not what I had expected. I had so much incredible 


music to play, music to share, stuff no one would ever hear if it 


wasn’t for unsanctioned, illegal, pirate radio. 
PS. Amendment 1: Congress shall make no law abridging the 
freedom / MicroPower FM Broadcasting of specch, or of the 


press: 


My DiY CD 


by Robert Seott Woolson 


Ty September 1993 1T did whatonly a small number of 


home-tapers have been able to do: 1 released a compact disc. 


But don’t ery “sell out!” yet. Lcid it in trae home-taper style: att 
home and on cassette wipe. Pil describe my experience for vou 
I started the project in September 1992. [had been 
doing cassettes for several years, and even a couple of vinyl 
records, but Lwas now inal rut, Lwas bored and frustrated with 
the whole cassette thing. Ewan ed to do something different for 
achange. The idea of a compact dise came quickly to mind, but 
at first I dismissed it. I didn't have tens of thousands of dollars 
laying around waiting to be spent. But Hooked into ita bit, just 
out ol curiosity, E discovered thar CD manutacturing was far less 
expensive than Thad 
thought. L had no intention 
of ever recording in any 
commercial studio, (Ld 
one that route before, and 
it was a nightmare), so EF was 


wort 


d about getting good 
quality recordings, L finally 
decided that the least U could 


do was try, so L took a deep 
breath and dived in 

Phe first thing I did 
was cheek over my equip- 
ment, My stulfis very 
modest, even by home-taper 
standards, but L knew my 4-trte< was up to the job. I debated 
whether I should use my $50 dollar vocal microphone or buy a 
professional one, and figured Td just make do with what Lhad, 
(a decision T came to regret). L bought a reverb unit and a dram 
machine, and took a couple of weeks learning how to use them: 

Phen [turned to the songs themselves. Linade a list « 
the almost two hundred songs lye weitten, and started going 
through it. First off, Leliminate fall of my early experimental 
stuff. E had lost interest in that style of music, and 1 couldi’t re 
erestte most of these noise improvs anyways. Secondly, Lavoided 
instrumentals. Uve done dozen: of them, and they're always fin, 
but they don’t really ‘Say’ anyth ng specific, in my opinion 
Lyries have become very impor ant to me, so they played a big 
role in selecting the songs. [finally ended up with about 15 of 
my favorite tunes, plus a few extras just to be sate 

And so, with songs in hand and guitars tuned ap, 1 
started recording, I spent October and November making 3 or 4 
complete recordings of cach soy, changing and improving 
them cach time, At this point everything was suraight 4-uack: 1 


didi't do any track bouncing at all. Throughout December | 


listened 10 everything, and pick sd the versions I liked the best 

Now it was fime to put together a master tape. 1 
needed outside help for this, sol went to Ohio to stay with Ray 
Carmen fora couple of days, and we mixed up a DAT master at 
Mike Crooker's Uneven Tracks Studio. After getting back home 
and listening to the relerence ype a few times, I decided it just 
1 


didn't really want to, By now I had become pretty possessive 


wasn't up to snuff. Now what? Try again at another studic 


about my project L wanted to do itll by mysell, So, even 
ih 
and bought my own DAT recorder 


Hd serine back afew months, Ewent out 


ugh Eknew it we 


But onee Egor it home and had it figured out, T started 


: + Leould mike great submixes with this, and then 
bounce them back into the 41rack. T could build up alot more 
layers of guitars and stull.” So, between Mareb and May L993 1 
t 


ecorded hall of the songs, greatly improving them, [alse 
replaced a couple Lanes with brand new ones [had written over 
the winter 

Now FE was ready to have atry at another master: | 
planned on doing it slowly, just one or two songs a day, wking 
my tine and getting the best 
sound possible. But, for some 


auson T just can't work that 
way. F sat down at noon one 
Saturday in Jane, and didn’t 


stand up again until the whole 
thing was all mixed, eight 
hours Later. Pwas a bit stiff, to 
say the least 

At this point L think Linade 
ake, Phad mixed 


a major ini 
everything straight off the 4 
track into the DAT, without 
going through any external 
MIXETS OF COMprESsers OF 
anything, and Lused my cheap stereo speakers as monitors. 
With this kind of setup, T should have made more than one 
master, changing my position in relation to the speakers cael 


time, working at different volume levels, changing things 
around a bit and so forth 


Teach mix with one 


Phen Leould have compa 
another, as well as with recordings by other artists, Lthink the 
final result would haye been much better than what itactually is 
But nevertheless, what Edid dle was send the one DAT master 
off to the manufacturer first thing the following Monday 
morning. My second regret, Oh well, live and learn, 
Now it wats fully. For the next month lived ina state of 


constint anxiety. Dwaited and waited, and worried and worried. 


Limagined all sorts of horrible things that were probably going 
wrong, But finally in August L recieved word that the QD's were 
ready to be picked up. Everything had gene smoothly. | hauled 
them home, aud then set about genting the Way cards printed 
up. Lhad held back on them because Fdidu’t know exactly what 
color the labels would be, aud Ewanted to ry and match them. 1 
took my copy and my artwork over to a local primtshop, and was 
promised a completed job in two weeks, Six agonizing weeks 
later the cards were finally done, | made a vow to never ever set 
foot in that print shop again. 

Thad already started advertising the ed’s several weeks 
ag. | 
assembled the CD's and jewel boxes, wrapped them up with a 


and there were a bunch of orders piled up and wi 


short note apologizing for the delay, and trooped off to the Post 


continued on page 36 
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Labels & 
Organizations 


DRAGONFLY RECORDS is i libel, *... clecii- 
cated to the murturance and release 0 
women artists, [ts feminine mission is to 
bring together women in cooperation so 
that we may become a more powerful, di- 


verse, and evident group of musical and 
poetic voices.” Founder Tina Mashei 
whose newest release, You Can't Stop the 
Prisoners From Singing, is the first Dragon 
Ny Records release, is in the process ob as 
sembling and organiving a compilation 
dise featuring Women Artists to be coop: 
eratively financed by the contributors, Any 
interested performers (such as singers, 
iusicians, poets, comedians, artists) please 
write. [258 Handy St. #1, New Brunswick, 
NY O8901 LISA] 


GRAB BAG RECORDS secks unsigned art- 
ists and bands — “Any unsigned band or 
artist seeking a small libel that will be de 

voted to THEIR: projeet—and not 300 
other ones that came out that week— 
should not delay in sending a demo tape 
and any available information. We have a 
simall, tented stall) over 400 worldwide 
contiets and connections to radio stations, 
press, clubs, and major & independent kt- 
bels; the best and most open contracts 
ANYWHERE in the biz, and we are cone 
neeted to BDS (Broadcast Data Systems), 
the next wave in album promotion 
Through BDS, we ean upload at digital pat- 
tern of your song(s) and then monitor its 
airplay ONLINE, We are now seeking to 
expand our roster and are accepting sub 
missions from artists of all formats.” [Grab 
Bag Records, 2962 Millar Avenue, Santa 
Clara GA 95051; (408) 248-8311; 
Voicemail: (408) 450-88 Att: Jet 
DeWester —¢ Rahul Guper 
Grabbag@cup.portal.com | 


THE DRAWING LEGION offers provocittive 


Why are people in the music industry 


OBNOXIOUS, ASS-KISSING, 
SUPERFICIAL SHITHEADS? 


DiY Activities 


magazines suc 
Retrofuturism. Many pamphtets are avail- 
able under the Retrofuturism banner. The 
Drawing Legion isialso home to The Tape- 
beatles and is the place to go for indepth 
discussions concerning the concept ol Pla 
giarism and anticopyright activities. [PO 
Box 227, lowa City, IA 52244, USA| 


XEXOXIAL ENDARCHY is the organization 


of Liz Was and Mickal And which serves as 


ts PhotoStatic, Yawn stad 


a multifaceted media outlet publishing and 
promoting activities from 
deeonstructionist writings to mail art to 
networking publications on disk 
Dreamtime Villag 
(and operates as a full edged alternative 
community), open to artists, realizing art 


is their home and base 


as a way of life, Dreamtime Village also 
conducts Summer workshops that provide 
a diverse, hands-on approach to DiY att 
[Rowe | Box 11, La Farge, WE 54639, 
USA| 


FROG PEAK MUSIC is 1 croup of artists de 
voted to the production, distribution and 
work. Asa pub 
lisher, the imerests of Frog Peak inchide 
books on speculative music theory, new 


availability of experiment 


scores, new recordings and innovative 
¢. Asi distributor, Frog Peak 
is interested in artisyproduced recordings, 
see nd writings, and in working in cok 
laboration with other artist-run organiza 
lions (like Soundings Press, Gold Blue 
Records, NMA Australia, and Artifact Re 
cordings). Fre 


music soltwa 


" 


Peak alse serves as an ar 


chives and a general service organization 


for its 


niber artists, and asa mechanisin 
to initiate new projects. Frog Peak makes 
use of new, appropriate, affordable produc 
tion and distribution technologies, and 
works with member artists to determine 
the details of pric 
tribution. [Box A 
USA] 


, production and dis 
Hanover, NIL( 


EMIGRE docs i lot of things of interest to 


That doesn’t explain anything. I want 
to know why the music biz attracts 
such awful CREEPS. 


Because MUSIC 
ITSELF is SHIT. 


Shit attracts 
shit! 


DlVers. For ten years, they've existed on 
the cutting edge of ypography, producing 
a magazine which consistently pushes the 
envelope of graphic design thought; while 
large collection of computer 
lypelaces: New faces include Whitligigs, a 
picture font, Suburban, a font combining 
sans serif and seript features, and Phitelet 
a font bared on the existing characters of 


atlso offe 


California license plates. Emigre also re 
leases music fron a small, sclect group of 
artists, many of whielr are producing iu: 
sie DIY. [1475 D Street, Sacramento, CA 
95819 USAT 


MYSTERY HEARSAY INTERNATIONAL i, 
the monicer under which longtime Der 
Mike Houeveutt conducts a whole lot ol 
things of interest to other D1Yers, He hosts 
aweekly nidio show on WEVE din Mem 
phis; he runs a distribution label (called 
World Helix Distribution); he runs his own 
cassette ki nd-he puts outa newslet 
ter, MHIT’s focus leans decidedly toward the 
harsher endl of electronics and sonic mie 
nipulation, [PO Box 240131, Memphis. IN 
S8124 USA; phone: 901-725 
mhoney@svdospk.com | 


313; internet 


VICTORY REVIEW is a wonderful monthly 
publication put out by Victory Music that 
offers an extremely active voice in the 
acoustic music area, listing a plethora of 


performance, radio show, publications and 


anything else of interest to working cons 


tic musicians. This is indispensible to those 


working iu the acoustic genre 
folk, blues, gospel and me 
list 
Folk Directory and Resource Guide, which 


including, 
*. Just pub 
in OF is Chetr first ever Northwest 


covers the states of Washington, Oregon, 
Alaska, Idaho, Montana and Wyoming with 
listings of over 1200 ve 
presenters, radio, media, pertormers, 
dancers, storytellers, lestivals and supply 
services, The guide sells tor $19.50 ppd 
[Victory Music, PO Box 7515 


nizations, 


ues, 


It suddenly ll makes sense now... 


Lake, WA 98390, USA] 


STEVE RUBIN founder of FOT Records in Bloomington, Il. 
recently passed away. From a letter se 
with great sadness that we mourn the loss of our founder and 
president, At the age of 31, he was taken by cancer, but not 
before building FOT Records into the quirky entity known and 
appreciated by odd music lovers around the globe. We will miss 
his wonderful spark, as well as his incredible skills in the areas 
of production, artist development and distribution,” All those 
who are still interested in the work of FOT may now contact 
Ponk Records which will continue to carry the FOT catalog 
[PO Box 3664, Bloomington, IL 61702-3664, USA; phone/fas: 
309-365-4491 | 


vy Ponk Records: “I 


NONSEQUITUR his just established itsel! in its brand new loca- 
Uon and is now open for walk-in customers, The new 
mnsequitur Music Gallery is located in a large, sunny store- 
front in downtown Albuquerque, Come in, sit on their couch, 
read their books, listen to their music and pick their brains. 
Even buy stuff 
show music/sound-related visual work: scores, new instruments, 
text-based work, performance documentation, installations, ete 
They are also co-producing some concerts with the Outpost 
Performance Space, an intimate (100 seats) venue in Albuquer 
que which is devoted toall kinds of marginal music. There isn’t 
a lot of money involved, but it's a nice place run by good folks, 
and if you are passing through it might be possible to arrange a 
pick-up gig. [PO Box 344, Albuquerque, NM 87103, USA; 
phone: (U.S, & Ganada) 800-949-8404, elsewhere 505-254-9145] 


They are using their walls its gullery space to 


THE LEVELLERS are more than about music, which they believe 
is more a way of life than simply mere entertainment. 
they have turned their attentions to The Criminal Justice and 
Public Order Act 1994 which, according the 

will deny the right to silence when arrested, deny the right 
to Assembly and all peaceful Public Demonstrations. [twill out- 
law free Festivals and Raves, and make the travelling gypsy 
lifestyle that has bee: 
gal.” They have an organization you ean join called On the Fiddle 
which gives you a video, wo issues of their 2-page color mag 
zine printed on tree free hemp paper and discounts off other 
Leveller merchandise. Write for more info, [On the Fiddle, PO 
Box 266, Allston, MA 02134-0003] 


rently 


press release, 


a part of British culture for centuries ille- 


PERSONAL SOUNDTRACKS his growing list of DiY tapes from 
bands exploring a diverse palette of sounds falling somewhere 
in the “experimental.” Ozone Bandits, Fungus & Tongues, Fac 
tor X, Antonym, Lee Milan and others. Also available is what 
appears to be an ongoing cassette conipilation series, Two tapes 
available so far for £5.50 cach. [Personal Soundtracks, 24 
Woodstock St, Rochdale, Lanes, OL12 7DG, ENGLAND | 


Distribution 


TASKMASTER RECORDS is @ new “dark grinding electro indus- 
trial” record label that has started an imternational mail order 
catalog wher 


«bands and labels can sell their stulf to more 


people. I's casier to write to one place and order many, than to 
write to many to order one,” [Taskmaster Records, PO Box 
19122, Austin, TX 78765 USA] 


KENTUCKY FRIED ROYALTY is 1 worldwide undergraund distri- 
bution system that operates outside the usual music industry. If 
you have music you would like spread throughout the world, 
contact KFR for more information. It is open to all, and a peak 
at a list of the artists on KFR-USA’s (run by longtime DiY taper 
Don Campau) extensive catalog is mind-boguling. Really. All 
tapes go for $5, and, believe me. 
from (so choose a whole a low), [PO Box 
3, USA] 


there are a whole lot to choose 
152, San Jose, CA 


"Brilliant" 


GAJOOB Reviews Supplement, Winter "94-"95, 


cassette-only album, $5.00 to: 
interloper productions 
p.o. box 3481 


salt lake city, utah 84110 


i whieh 
iffeate, your mame 
on his mailing list, poster, and a copy of his cartoon. (214, Dane 
ning, Madison, W153704 USA] 


ART PAUL SCHLOSSER hits ii fan club you can join for 


gets you a CD or two tapes, a -chirt, an official ec 


UBUIBE is a label run by Das of Big City Orehestra that likes noise 
Sound destructions of various makes on various models (CD, vinyl, 
tape, video, stickers, +mass cards, postcards, books and probably 
much more), Much of this is hand-nade and includes lots of sure 
prises. If you're into noise on any level, get in touch with this libel. 
Isa must! [UBUIBIL, 1 Grove, San Francisco, CA 04117, USA] 


NOTES ON CALL provides several services of interest to DIY artists, 
Their educational service publishes audio versions of printed les 
sous in major guitar magazines. Auditions On Call provides a na- 
tional platform for unsigned artists to get their music heard via 
interactive telephone sampling system. Artists provide S-minute 
ditions of their work and callers can Ieave messages for particular 
artists. Radio Free isa radio show which airs every Monday from 10 
pm - 1am on Gable Radio Network. Its for unsigned artists only 
Get in touch for more info. [146 Second St, N #201, St. Petersburg, 
FI. 33701 USA] 


tle 


MUSIC & ELSEWHERE is the distribution kabel run by Magic Moments 
At Twilight Time's Mick Magic. Scems to run a little bit like the in- 
ternational KFR distribution organization, but not with quite the 
“clearinghouse” attitude. Mick does a litle picking and choosing 
which tapes he carries (but he’s picked and chosen quite a large 
number). Ask for the latest (send an IRC) newsletter which lists what's 
new and what's up, along with top sellers lists and other odds and 
ends. [Mick Magic, 6 Farm Court, 
Surrey, GU16.5T], ENGLAND] 


‘arm Road, Frimley, Camberley, 


NEUZEITLICHE TONKONSTRUKTIONEN is 


Alexander 


label started by 
rick who infuses his networking activities with loads of 


GASB 


PAGE? 


enthusiasis for the free music ideal Com- 
pilation projects and distribution of inde- 
pendent artists is all going on 
With many wellknown cassette artists in- 


«now 


cluded in this early catalog, including 
MMATT, Gypsy, Lord Litter anc others 
Send iy IRC for reply. [e/o Alexander 
Frick, Schiesshintestr, G0, 7311 Owen, Ger 
many (W)| 


PROGRESSIVE ENTERTAINMENT is at new 
label open forall kinds of music. All styles 
welcome, No deadline. Send your music 
on at chrome eassette or DAT. They prom 
ise fo auswer letters sent to them. [Progres 
sive Entertainment, c/o Markus Deter, 
PO Box 1105, 5272 Wipperfiirth 1, GER- 
MANY] 


Publications 
BABY SUE makes the move to standard 
rnygazine size with this issue; but Urankfully 
retains all of the dark, anti-pe humor 
you've come to know and love. Starving 
dogs for science, sewer systems of the stars, 
alone with the regulir Ace Backwards and 


athers contributions, And a healthy dose 


of music reviews as well, Always one of my 
faves, [$3,00 (checks payable to Fievet) * 
PO Box 111, Decatur, GA 30031-TL11 
USA| 


FOUL, 8 new cine covering music, art cure 
rent events and everything foul, will begin 


publication soon. Bands looking for pub- 
licity should send their tapes/CDs to: 
[FOUL, PO Box 37: ie, NY 
12603 USA] 


NORRIS-WHITNEY COMMUNICATIONS 
hits just published Music Directory Canada, 
Sixth Edition, Dubbed the Canadian Mu- 
sic Industry's “Bible,” this edition boasts 
more than 6000 listings in 60 dif 


rent cate 
cgorics. The book has listings of everything 
from bookin agents to record companies 
to music 


education and more. [ 
Hannover Dr. #7, St. Catharines, ON, L2W 
1A3 CANADA] 


THE MMATTRIX #6 for Winter 1993 is (like 
#5 before it) chock full of inside stuff on a 
whole bunch of independent labels and 
other activities, Editor Mick Magic is the 
enthusiastic one behind all the under 
ground madness that centers somewhere 
around his band Magic Moments At Twi- 
light Time whose seemingly endless series 
of Fashhux tapes, compiling past output 
back as mid-80's) of 
MMATT is being released on independent 


(some of it as 


lupe labels all over this wonderful planet 
of ours. You must write to Mick now and 
become likewise caught up in all the 
hubub. [Mick Magic, 6 Farm Gourt, Farm 
Road, Frimley, Camberley, Surrey, GUI6 
ST], ENGLAND] 


ND is an outstanding resource for DiY art 
ists working in sound, publishing, mailart 
and more. ND’s mailart coverage is essen- 
tial for anyone exploring it, 10'sand 10's 
of comtacts. A musthave publication for 
every Di¥ artist. (ND, PO Box 4144, Aus- 
tin, TX 78765 USA} 


HEARTSONG REVIEW his just come out 
with a new catalog filled with info on “so- 
cially and spiritually conscious music, re- 
views of over 150 hard-to-find recordings 
of many styles, including chanting, 
Children’s, vocal folk, rock, world, acous- 
tic and quiet relaxation music. Plus books, 
videos, and other resources, Note their 
{PO Box 5716, 


address change as well 
Eugene, OR 97405, USA] 


DREAMS WORD js the publication of Elec- 
tronic Dreams, *. . . a supportive action 
organization for the world of E-music, Sup- 
portive action by definition inchides net 
working, building a sense of community, 
and working towards a united effort of oth 
ers who love the music.” Of specific inter 
est to DlYers is their reviews. of indepen- 
dently produced E-music. Ask about their 
official Internet 
‘emidlreams” as well. [Electronic Dreams, 
PO Box 42 Portland, OR 97242, USA; 
phone (evenings); 503-227-0417; email 


forum known as 


clana@agora.rain,com] 


Like a Snowball in hell... 


Some Kinds of Wonderful 
by Dan Sweigert 


64 minutes of progressive music on compact disc 


Hard to tell whether Sweigert is a pioneering 
genius or just plain nuts. This ca is definitely one 


ofa kind. 


Lorida Frank 
FreeFest Monthly 


... willy Oiferent 


Eric Arneson 


Notebored Magazine 


Lots of interesting ideas that break with 
convention... quite advenmterous. 


Available through ZNR Records or send check or money 
order for $12 to: Seven Productions 603 McKinley St. 
Batavia, IL. 60510 U. S. A. 


Michael Kelley 


Renaissance Records 


FACTSHEET FIVE is subtitled, “The detini- 
tive guide to the zine revolution,” and it 
surely lives up to its tile. 17 pages in is 
sue #52 of reviews, reviews und more re- 
views. [love the comics included in each 
issue as well, And there is a small se 
for reviews of recordings and, thankfully, 
Editor Seth Friedman seems to have a pi 
ticular liking for homemade tapes. A det 
nite must have and must-subseription 
[sample: subscription: $20; PO Box 
170099, raniesco, CA M4117] 


FREEWAY is it mi 
Plonsey and othe 
mal music. music is. 
like a religion here. Itissomething felt, an 
expression of one’s soul. The magazir 
growing impressively, currently reaching 
1500 readers. And the music review section 
includes DiY cassettes. [$8.00 © 2149 Curtis 
St., Berkeley, GA 94702-1815, USA] 


GLOBAL MAIL is @ tricnnial publication 
loaded with contact addresses and a whole 
bunch of projects taking place that you can 
submit your work to. Mail art, video and 
tape pi projects, letter projects, 
zines looking for contributions. All thisand 
more, Literally hundreds of listings. 
[Ashley Parker Owens, PO box 597996, 
Chicago, IL, 60659, USA] 


IMPROVUAZZATION NATION continues to 
bring usa world of information with each 
new is ke Editor Dick Metcalf has 
said, this is like a sort of “fence post chat. 
Dick talks excitedly about lots of indepen- 
dent music (both cassette and CD) and ine 
cludes reviews [rom others and econ us 
others to get involved and send stall’ (ine 
cluding reviews of underground nework 
stuff you've heard) to him. [you want a 
lireless, enthusiastic view of independent 
music and home recording, you must 
cheek thisout! [$2.25 or eight 29¢ stamps/ 
Dick Metcalf, HQ, 19th SUPCOM, Unit 
15015, PO Box 2879, APO AP 96218-0171, 
USA 


KRIME SONIK contains articles, interviews, 
reviews, news and contacts about the world- 
wide underground scene, Send news about 
your activities for fitture issues, A Tree news- 
letter is alse avaiable. Written in French. 
{Send IRC/ Patrice Miossee, é 
Monnet, 33400 TALENCE, FRANCE] 


STRANGE BACTERIA publishes s. new sinc 
called Daydrrams, Nightmares ant... which 
promises tu be something speci: |, judging, 
from its first issue which is loaded with e¢ 
tact addresses of DIY recording artists and 
Ainesters. Lots of tape reviews and zine re- 
views and a het A 
great resource just as it is, yet promising 1 
he better. Looking forward to it. | ye) 
Box 471, Peckham, London, SEIS 2]X, 
UK.| 


LEMON is seen doing reviews once again 


after a long absence from my eves. Is a 
magazine with an accompanying tape and 
very highly recommended. Provides a the 
ough insider's look at this Austr 
sie seene. Recommended. [Lemon Music, 
86 Blackwood Ave 
AUSTRALIA] 


NUCLEAR WINTER js a brand new arr 
on the punkan tring FR pages 
and stuf on T d, Resist, Engage 
and The niributions 
wanted (the zine is free to conwibutorsy 
$3 to us deadbeats), Editor Nick W 
also docs a small distribution service, ge 
ting zines in touch with distributors. Wi 
for more info on tha 
Winnetka, IE, 600! 


RINSO covers the local Dayton, Ohio, 
scene as well as other DiY projects, Issue 
#4 hasan article on 7 
local music 


narticle on DIY 
tele ws. Classifieds, 
comies and various entertaining short 
pieces. An informative look at DiY culture. 
[$1.00 PO Box 3411, Dayton, O11 45401, 
USA] 


SYNTHESIS Hills i 
especi 
tronic mu 
Steve Roi 
ison, along 


Fas a magazine 
ally for musicians and fans of elec- 
” Past issues have featured 
nis Schulze and Michael 
ith a name familiar (othe 


DiYeassette scene, Chuck Van Zyl. Reviews, 
new releases, news and opinions of inte 
est to Electronic Music fans and practitio- 


ners, [219 } 
JOTTT, USAT 


The University of Chicago stude 
paper, THE MAROON, is cagerly searching 
out Chicu musicians of all sorts for 
ure stories and album reviews. If you 
interested in being part of a Musical 
ad Map to Chicago, email 
vir @midway.uchicago.edut or 
maroon@uchic nd any press 
ses, photos, recordings, or other nilty 
information to The Chicago Maroon, Arts 
and Entertainment Editor, 121 h 
Chicago IL, 60637. “We have published fe: 
lures on ele appella, re 
and folk music, as wellas performance art, 
and are completely open to all sorts of sug- 
gestions. 


THE PARTIAL GUIDE TO INDEPENDENT 
RECORD LABELS is iui [asi available ina 
very nice green coloured AS booklet. An 
Indie ABC of over 300 fabels from the L 
to New Zealand to the UR, each entry gives 
mail addresses, details of releases, and the 
occassional inside gossip. Available fr 
wart Johnson, Flat 2FL, 5 South 


apfle St, Philadelphia 


The price (postage 
pound within the U! 
either $2.50 in IRC coupons or ‘s3 in con- 
cealed cash, Any 


sjohnson@ mail,ph.cd.tc.uk> 


InDIGEST MAGAZINE is 21 sinc assembled 
from the submissions of its contributors 
which combine prose and mailartand DIY 
audio into one glorious package, Editor 
Jeff Rentsch writes, “The subtitle of the zine 
is Art -Noise~ Text’ and we are always look- 
ing for iustull submissons in any of these 

eas. As you ean see inthe zine, some of 
the visual art is of the ‘multiple-original’ 
variety, it’s not just plain xerox, We're 
looking for artists who ean submit editions 
of 100 multiple-originals(any submissions 
of this sortare automatically used). We also 
niced tapes from NOISE artists for the « 
sete portion of the zine. Anything that is 
ng hased need NOT be sent. 
Noise music, ambient music, musique con- 
crete, spoken word, sound experiments, 
found sounds, ete, are what we're inter 
ested in.” [PO Box 480, Denville, NJ 07834 | 


VICTORY MUSIC REVIEW thoroughly coy 
ers the independent folk scene with re 
views, live show listings and reviews, inter- 
nd other important to Folk 
This is ndespensible re- 
souree, delivered consistently ona monthly 
basis and loaded with info, Highly recom 
mended to those pursuing this music, [PO 
Box 7515, Bonney Lake, WA 98390 USA] 


THE SECRET GOLDFISH carries under 
ground magazines, zines, chapbooks and 
other independent publications on con- 
signment. Send a sample copy of your pub- 
lication or write for more information, 
[The Secret Goldfish, ‘The Hall Mall, 14 
1/2 EF. College #20, lowa City, IA 52240 


USA] 
Radio 


NO PIGEONHOLES is Dow Campuan's fi 
mous underground /home taper show air- 
ing alternative Sundays at 3:00 PM on 
KKUP 91.5 FM in Guppertino. And he also 
has‘ tape label called LONELY W! 

MUSIC whieh has alot of oth 
stull and more, € 
23052, San Jose, CA 95153, USA] 


SRR Schizophrenic College Radio hits a 
new VP. He is Chris Petryscitk, and he says, 
“We would be very happy to receive tapes 
from anyone that wanted to send then to 
us. I personally listen to every single new 
piece of music that we get, We have a di- 
verse group of DJs and they play whateve 
they like so there is a good chanee that al- 
most everything sent to us would get some 
airplay.” [KSSR, ¢/o Marcus Garvey 
ter, 1925 10th Ave., Greeley, CO 806: 
USA] 


one 


UF 


LORD LITTER hosts a radio show on Radio 
Marabu which is broadcast all over Europe 
via satellite, [Lord Litter, c/o Ditmar, 
Pariser Str. 683A, 10000 Berlin 15, Ger 
many| 


GASH paces 


GERARD K is going to be hosting a radio 
program in Chicago that will be playing, 
amateurproduced recordings. “Chis show 
1 public outlet for anyone 
dvantage of it. Though, 
I should admit that it will only be on 
couple hours a week and that the wattage 
of the radio station is fairly small — it 
reaches across the south side of Chicago. 
Sul, L imagine Pl be repeatedly playing 
things since F have onlya had a handful of 
responses so fir,” Gerard's address until 
October is: 6649 SW 62 Terrace, Miami, 
FL. 33143 US 


HOST-AGE broadeasis on 
Wednesdays from LT pam. to Faun, (PST) 


alternate 


n KSER 90,7 FM/Everett, Snohomish, 
ington. The show features 
y Of alternative artists (many 
cassettes too) and past specials have fo- 
cused on Qubitis Reed Ghazala, Sue Ann 
Ilarkey, The King Brothers, Mikhacl 
Bohonas, Akin Herrick, Erie Hausmann 
and Rany Greif, Live call ins are requested 
during their show at 206-742-1146. [PO 
Box L5k64, Seattle, WA O8L15, USAT 


THE NEXT BIG THING is an hourlong ra 
dio show which airs each Mondity bron 6 
7 pm on ULC, Berkeley stttion KALX. I 
Features music from demo tapes and es. 
sette-only releases. Looking for stuf with 
an ‘edge’ and for an attitude with no main- 
streann goals... Send tapes, info, stickers & 
mise stuf, [The Next Big Thing, KALX- 
2311 Bowditch St, Berkeley, CA 94704 
iMterner: cocur@well.shcaus (Robin 
Spalding) | 


KSFR 90.7 FM is‘ 


lege radio station, ¢ 


of North- 
ine on 
equivalent of FishDrun, 
ry magazine, now going 
rs once a month, Satur 
day evening at 8 p.m. ‘They'd like to hear 
spoken word works of any sort. [Robert 
Winson, ¢/o KSFR 90.7 FM, Sian 
munity College, PO Box 1187, 
NM 87502-4187, USA; phone 
8340] 


into issue #1D. Tt 


KAOS stirs a show by DIV taper Avr 
de Dionyso called The Happy Squad ol 
wth which Arrington says has been de- 
scribed as, “the sounds of leathery orange 
peel.” Dionyso will trade tapes of his own 
creation in return for your stibmissions 
[Attington de Dionyso, 3188 Overhulse 
Ra. NAW. #62, Olympia, WA 98502, USA] 


CMU 88.1 is reportediy the home of anew 
show hosted by Chris Ballew [see interview 
in GAJOOB #9]. Chris would like to have 
all of vou send hin stall to playon the air, 
[Chris Ballew, HLOL Seneca St. #1002, Se~ 
altle, WA O8T0T, USAT 


GASOB pace 12 


WBRS 100 FM Waltham 
ranging from improvisatio 
Orleans rhythm and blues. 
claims they'll play everythin 
take ‘em up on it and send 
[WBRS-EM, Brandeis Univ 
Street, Waltham, MA ( 


MA, has shows 
radio to New 
Phe guide 
so Pd say 


GOT SOMETHING TO SAY? \iinii to say it 
toa few hundred thousand Canadians? 
“We're looking for international contribu- 
tors for our national radio show heard 
wetoss Canada... 1s called Brand X and 
it’s heard on the CBCAM network, We like 
to think « OW minute collage of ideas, 
sound and music. We cover pop culture 
Music. movies, books, TV, technology or 
interests us. The show 
has ne host, just lots of tone and aninude. 
We like to experiment,..ce-define how. ra 
dio sounds, We're looking for conti 
to write and perform short co 
type items, You know, 13 minut 
words or less, We want at strong inte 
fional point of view. Write in the first per- 
son, be personal, be direet, be conversi- 
tional, Communicate one with the 
ce. Don’ tbe alt 
differe! 


1) What's 
the next big: thing where you live, ‘The 
nal, Fadl, rage, style or eraze that’s ji 


arta travel 
we want 


rest of the world, 2) We want 
column, Not the Holiday Inn 
to hear about olf the beate 
are the weirdest, most interesting places 
tovi n your city orcountry. Tell usabout 
them, We want the hitchhiker’s guide to 
the weird and strange, Your hest kept lo- 
cal secrets. 3) A commentary about what 
id radio is Hike in your country, What 
it different from North America? 4) 


Your percep- 
insights, opi Have some 
other idea? Pitch it to us. So you're inter- 
ested? Well, first we'd like to see a script. 
IFyou're not sure about an idea, ran it by 
us belore writing anything. Uwe like it, 
you must be able to record it yourself and 
getit tous, Our preference is is for you te 
digit nundfile and 
ernet. IL this is 
.We'll also consid 


it into a 


outol the questic 
recorded onto tape and mailed 


Hun your itent onsatir, we'll pay ve 
(Canadian of course). You'll also get the 
pleasure of indoctrinating thousands of 
innocent Canadians with your ide 
send us your scripts, ideas and questions. 
The Internet. address i 
hoveee@winnipeg.che.ca.” [Brand : 
Radio Winnipeg. PO Box 160, Winnipeg, 
MB. HL, CANADAY 


DEAD CITY RADIO features a show hosted 


by Yarrow Sweningsen that is in need of 


your DiY recordings (all styles), There's a 
good possibility of yet another show in the 
Works so Yarrow is looking to increase his 
Di library ina big way. Hfyou're interested 
in airplay, send your still today. [Yarrow 
Sweningsen, 99541 Gravenstein Twy So., 
Sebastopol, GA 95472 USA] 


SO, YOU HAVE A BAND a (eine anid a fol- 
lowing. Ever think of Eastern Kurope? 
Daryl (who used to be at Radio WAWA) is 
now the “Radio KOLOR Wrangler”, and is 
looking to play music from all points at the 
globe. He needs your music, any kind of 
musi¢ for atirpkay, CD's or DAT are pre- 
ferred. Good quality cassettes are accept 
able. All styles of music are acceptable. 
Anyone whe sent material to Daryl’s pre: 
vious address... dom't worry, Daryl will still 
receive it, [Daryl Fidelak, Radio KOLOR 
Wrangler. ul. Krolewska P. 00-060, 
Warszawa, POLAND] 


THE HOUSE FAEIRE SHOW is looking for 
new technio/dance music to play. Mail 
tapes (only ,ne DATs) and a short bio so 
they can annouce who you are. The show 
is on WRAS orgia Stue Uni- 
versity) anelis broad nig at LOO 000 watts, 
reaching over 2 million listeners, [House 
rie Show, Georgia State University, One 
ark Place South, Suite 124, Adantin, GA 
7] 


MARK PITCHER is hosting a radio show in 
need of DIY material. Send a tape or CD, 
plus some band information ("so 
sound fike a know-itall”) to: [Mark A, 
Pitcher, 585 Brookhaven Gres. Waterloo, 
Ontario, Canada, N2L ARG; internet: 
sols7520@ mach |.wlaca] 


EXTRAPOLATER'S FORUM on) WRCI-IM 
Pittsburgh secks home/studio recordings, 
any formar for show featuring independent 
music produced by non-traditional means. 
Include recording info & contacts to: 
Forum, ¢/o0 Mark Millstein, Art Dey 
ment, 
burgh PA 15213 USA] 


Want to have your musie pliyed on COL 
LEGE RADIO? Send emo tapes to the [ok 
lowing address, (Questions should be «i= 
rected to bheg@musieb.megill.ca.). 
ISPARKY. 2.0, Box N.D.G, Montreal, 
QC. HHA 3P5, Canada 


THE HITCHHIKER’S GUIDE 10 OPERA 
ING A PIRATE RADIO STATION has just 
heen released (Revision 2 (Mareh, 1994)). 
I's a available via e-mail, finternet: 
nobodyéshell. portal.com | 


Radio Resistor's Bulletin #6 is available 
from Frank Haulgren, Isic #6 contains 
reviews of the new anthology 
RADIOTENTE(e) and a short review of a 
chapter ot The Amsterdam Radio Gook- 
book. Also, station updates on KOPN, 
FRB, KCMU and CURSE, aswell as pieces 


on the state of communi dio by Mike 
Marker, Frank Paulgren, Sara Strasburger 
(thanks to CURSEword 7), the INFOBOX 
and more! Send an e-mail message to 
haulgren@well.com for a copy of the 
mail version (59K 1100 lines) ora 
stamp to the following PO Box for a paper 
copy, [Frank Haulgren, Radio Resistor’s 
Bulletin, PO Box 30. Bellingham, W. 
98227-3038 US email to 
haulyren@well.com] 


FREE RADIO BERKELEY ofc: 
micro-power radio broadcast kits and sup- 
plies. [1442 A Walnut St, #406, Berkeley, 
A 94709 USA; Voice mail: (510) 464 
M41; Net mail: frbspd@crl.com] 


Compilations 

HYDE RECORDINGS is currently secking 
submissions for the second in a series of 
compilation tapes. For this tape we're seek- 
ing doomy folk, dark acoustic, and early: 
music inspired submissions, | Hyde Record- 
ings, PO Box 831, Reisterstowne, MD 
21136-0831, USA) 


cont 


a variety of 


ROCK CITY PRODUCTIONS is looking for 
submissions to its ongoing (currently work- 
ing on #11 & #122) compilation series. This 
label is centered towards metal and hard 
rock, but don't let that stop you ‘cos these 
samplers have much more, [1415 Main St 
#720, Worcester, MA 01603, USA; phone: 
AO8-753-9982 | 


IRRE TAPES 
Buirendelistr. 


TROUT MASK REPLICATE is the title for 
Arrington de Dionyso’s Captain Beefheart 
coyer song compilation tape. “Lwant bands 
or individual artists to record their fave 
Beefh 


art song in a exchange for a fre 
.” [138 Overhulse Rd. N.W. # 
Olympia, WA 98502, USA] 


PERRIS RECORDS is putting togeiher a 
compilation GD of hard rock, rock, metal, 
and alternative bands. If interested call 
(517)773-5402. Or send promo package. 
(Perris Records, PO Box 1121, Mt Pleas- 
ant, MI 48858 USA] 


nis me to rentind you all 
are still accepting submissions (o 
their long-ongoing cassette compilation 
series, Past compilations haye received 
worldwide airplay so what's the harm? Send 
on good quality C-60 along with writen 
permission for Porkopolis to use your stuff 
on its comps. [PO box 3529, Cincinnati, 
OH 45201, USA] 


RAMCO RECORDS is soliciting composi- 
lions and recipes for a planned cook book 
compilation to be released Winter 1994 
Ingredient list for contributors; | record 
composition on cassette or DAT (suggested 
length | to 7 minutes) and 1 recipe for ei 
ther salad, main dish, appetizer, dessert 
side dish, or similar creation, Deadline is 
October 15th 1994. No audio compositions 
will be accepted without recipe. Multiple 


PORKOPOLIS w: 
that the 


3s 


6795 Kindsbach 
West Germany 


1T094 


CRAWLING WITH TARTS/ 1 snak 2 rider 


(USA).C46 


recipes, and recipes without audio contri- 
lb 


also wel- 


bution are welcome and cneot 
ropean weights and measures are 
come. (Please no joke recipes). Completed 
project will be released as cassette with 
hound collection of recipes, food-related 
artwork and cooking fips. Free copy of 
compilution and cook book to all accepted 
audio contributors. [Rameo Records, PO 
Box 2490, Loop Station, Minneapolis, MN 
55402] 


LADD-FRITH is thinking about new compi- 
lutions, “There's a constant need to chart 
dew territory and expose the glove to some 
REAL. music fora change. Therelore, we 
request new music for consideration, No 
themes, no rules, just honest to goodness 
originality for a world stuck on the mun 
dane! Send us your sounds, a bit of info, 
and an envelope to mail it back in (Uhat is: 
assuming we don't want it, but you do!). 
All we ask for is ORIGINALITY! [PO Box 
967, 1, CA 95502, USA] 


urel 


N.B.U, is looking for bands for a GD pro- 
duction featuring all styles of music, Write 
for more info [N.B.U,, 6/0 Olaf Seiden, 
Bert-Breeht Str, 46, 55128 Maing, GER- 
MANY] 


CURSED PRODUCTIONS js currently oF 
nizing a compilation of 50's, 60's, 70's and 
80's cover songs by punk, hardeore, indus- 
trial and metal bands, or any other ex- 


(Live performance from 1992/ San Francisco) 
L.G.MAIR,JR./ Music for winefride (USA)...C46 
(Great rhythmic soundscapes from NYC) 
D.S.1.P./ Comarousal (West Germany) ceo 
(Electronic and more soundscapes, very nice) 
DEAD GOLDFISH ENSEMBLE/ Listen ‘ear (UK). .C46 
(Music like Rimarimba) 

ERIC HAUSMANN/ Mr. Coffee (USA). 
(Well known musican from the states) 
BLOHHOLE/ Truth is beauty (USA). 
(Industrial-Noize-Jazz with lots of trompones) 
UNPLEASANT SURPRISE/ Don't ask why (WG)...C46 
(Guitar-pop from a 2/3 girl-group) 
IDLE _STATE/ Braindrops (West Germany) 
(Electronic pieces full of good ideas) 


1T093 
1T092 
17091 


IT090 «C60 


1089 C60 
1T088 


17087 - C46 


reps Camera-Sized Life 
Limited edition 30-song CD 
from home taping artist LMNOP 
$12 (includes shipping and handling) 
OR...send $2 cash for a cassette sampler 
of songs from the disc. 
OR...send $2 cash fora sample copy of 


the latest baby sue magazine, 


PLEASE WRITE FOR FREE CATALOG WITH NEARLY 100 TAPES Cash or checks payable to Fievet. 
AND i 7" ep (Unpleasant Surprise/ The fear Lim. 500) 
baby sue 


TF POSSIBLE PLEASE INCLUDE AN IRC/ ¢ FOR POSTAGE! p 
P.O. Box 1111, Decatur, GA 30031-1111 


IT085 DIE NICHTE DER HALBTAGSHARFENISTIN/. 

(Like XTC or Foyer des Arts or. .recommended) 
WE_AND THE QUESTION/ Trash............... 
(Jesus and Mary Chain? Velvet Space Echoe: 
DEUTSCHES KULTURGUT/ TESENDALO/ Riickwarts. 
(Electronik/Industrial from West-Germany) 
THE POWER AND THE PASSION/ Compilation. 

(S. Fricke/ Liquid Sound System/ Nomuzic) 
CANCEROUS GROWTH/ Versawomesh. 

(C. Phinney + 4. Jackson from the USA) 

46 5$/ C60 6$( 2 C46 on 1 C90 BS (2§ Airmail!!) 


17084 
17083 
1T082 


1Toat 


IF YOU SEND 2 IRC/ $ YOU CAN HAVE THE BI-MONTHLY IT- 
SLETTER WITH REVIEWS/ NEWS/ ARTWORK AND ADRESSES) 


Hreme. freaked out masie type that 
shouldi't be doing their awn version ofan 
ABBA song but really want to. Recording 
quality isn’tamajoreoncern (bat don't put 
iLon a horridly cheap tape.) Everyone who. 
submits will receive at copy of the compile 
tion, whieh will be trons 12-18 tacks and 
will be released on pro-copied cassette 
Any fiers you send with the tapes will be 
distributed [e-mail: 
jkonrath@bronze.ncs.indianacdu; Jon 
Konrath, 703 W. Gourley #144, 
Bloomington, IN 47404 USA} 


Collaborations 


EARS UNDER SIEGE is Jovking for postal 
collaborators! Kars Under Siege is not so 
mueb a band asa fluid collective of instru 
mncnialists brought together by founders 
Neil Ghastiain and Steev Hise, using their 
Jnstruments and noisemakers in nontradi- 
tional, experimental to provide the 
components fora audio melange. Ambi- 
ent free improy, noise, and media manipu- 
lation are all elements of the RUS sound. 
We seek other artists for collaborative 
projects by mail, Ifyou're interested, send 
fis tek ar two on chronic cassett 
“seed tmiek” that you think will work as a 
foundation fora multitrack sound collage. 
Kars Under Siege will add its own track or 
Iracks tu the piece and send it back to you. 
Nhe process can continue for as many it- 
erations as the participants wish! Send 
tapes and/or proposils/ideas for other 
collaborative projects. [Ears Under Siege, 
PO Box 104, Shellsburg, 14 52532, USA] 


Computer/Internet/ 
Electronic-Media 


INDIE MUSIC MAILING LIST is secking info 
to publish on your band. Send the follow- 
ing info: Artis; Name of Recording; For- 
inat; Style; Information; Price of Record- 
ing; Postal Adiclre mail Address (if avail- 
hie) to list manager Warren Wil At 
) interested in receiving a copy of 
the list, send your name and e-mail address 
As well, all other comments, info ete. W 
ren is also starting to put things together 
for an indie artists radio show at Concordia 
Radio in Montreal, so you are hereby en- 
couraged to send demos. [Warren 
520 Earle Road, Montreal, PQ, 
INS; internet: 
in@pavo.concordia.ca 


Canackaw_w 


RAPHET is a new BBS in NYC dedicated to 
straight-up rap music and the hip-hop sub- 
culiure, “Among other things, this BBS 

ins message areas where you can dis- 
s the latest in recording technolo 
suesabout sampling, and anything els 
you as # producer might want to know. 
This BBS is phat and scandalous. (You're 
hound to have a good time) , and it’s FRE 
“If you live in the New York arca or don’t 
mind making a long distance phone call, 


GAY B pace 14 


you can reach RapNet with your modem 
att 718.636.0543. [you'd like to be placed 
on the newsletter mutiling list. reply via E 
mail, or send snail mail to: [RapNet, c/o 
Fresh Finesse Productions, 135 Eastern: 
Parkwi aite SC, Crooklyn, NY 11238] 


BAY AREA MUSICIAN'S FORUM BBS is 
dedicated to bringing musicians together. 
ail. Post Bulletins, Upload /Download 
CD-ROM full of MIDI, synth patches, 
and sound fil ACTIVE Discussion 
boards: Musicians Wanted/Available, C 
& Stuff Wanted/For Sale, Getting Signed, 
Guitar Tech Clinic, Keyboardist’s 
Roundtable, General Bulletins & An- 
nouncements, Upcoming Gigs & Perfor- 
mances, Recording and Sound Chasm, 
COOL graphical user interface for Mac 
and Windows users. 24 hrs/day, up to 
144K baud, FREE to all musicians. All in- 
struments and all styles welcome! Justin, 
BAMF Sysop; Mason Wong, BAMF Go- 
Sysop. [510 mail for more 
info to; mas@bolinas. Berkeley. EDU | 


MUSICNET 


1 upcoming service of 
ically it isa computer 


phone: 
Internet:mandk@aol.com or 
Ga01929@vnetnct] 


THE INTERNET UNDERGROUND MUSIC 


(602) 265-6631; 


ARCHIVE is available in a mailing list. To 
join, send email w 
majordomo@www.echo.com with the line 


“subscribe iuma-news”. We send out a news- 
letter to the list about new bands on IUMA, 


new music player software and hardware 
and the development of UMA itself as of- 
ten as time permits. For more info: 
iuma@www.ccho.com (Robert Lord). 


IUMA introduces MEDIA (Musici 
tronic Distribution Industry Association). 
“After seeing all the online music consult 
ants springing up in the industry recently 
and realizing that some of them had abso- 
lutely no clue as to what they were doing, 
we decided to put together an association 
to protect musicians and labels entering 
the electronic arena. Right now we can 
only offer fr Avice on an individual ba- 
sis, but soon we will be offering member- 
shipswith which you will receive a monthly 
newsletter, free support, and a backing for 
your opinions about music on the net, 
among other things.” For more info about 
this service, sec the MEDIA page at hup:/ 
/www.iuma.com/himl/MEDIA.hunl or by 
FIP at iuma.com in the media directory. 


1's Flec- 


QNLisan clectronic music zine for experi- 
mental musics. The spring issue comes in 
the form ofa stand-alone DocMaker docu- 
ment, complete with graphics and a but- 
ton on the one of the pages which you can 


push to hear the music that is being r 
viewed. There's not a lot of meat to this 
one as of yet, but the makings for some- 
thing greatare here and well worth a look. 
[SHANEHENDR@AOL.COM] 


THE DIDJERIDU LIST provides a forum for 
the exchange of ideas, dissemination of 
information and general discussion of the 
Didjeridu and related topies. Ta subscribe 
to the didjeridn list, send email to: 
listproc@varese.mills.cdu; with the follow- 
ing request contained in the main body of 
the message on a line by itself: “subscribe 
didjeridu <Your Name>" where <Your 
Name> should let people knew who you 
are, You should then receive a welcome 
message, informing you that you have 
been added to the didjeridu list, This mes- 
age will contain additional information 
about user commands, including “help, 
Once you have been added to the list, you 
may post messages hy mailing to: 
didjeridu@varese.mills.edu 


COAST MIDI(tm) INFORMATION SYSTEMS 
isan online service specifically designed 
for MIDI/Multimedia Musicians, Produc- 
crs, Authors, and others in related MIDI/ 
Multimedia professions. The focus here is 
on MIDI and Multimedia, but you'll find 
thousands of general applications for [BM 
and compatibles, MACs, Commodore / 
Amiga, and Atari computcrs as well, Goast 
MIDI(un) provides more than 70 MIDI/ 
Multimedia specitic Conference areas with 
thousands of applications ready for down- 
load. Presently, there are more than 18,000 
files available on Coast MIDI (tm)! [phone: 
206-670-3773 (voice), 206-775-9739 (lax), 
206-670-1771 (Coast MIDI(tm) Informa 
tion Systems), delibero@win.com (inter 


net) 


DiY User's Groups 

& Co-ops 
HOME RECORDING STARS COALITION as 
as | understand is a sort of part 
tory newsletcr for home recording artists. 
The talk is about members’ recording 
projects, music, goings-on, ete, They also 
review cach other's recordings and songs, 
along with songwriting columns, equip- 
ment reviews, how-to recording articles 
and put together compilation tapes, [Dan 
Goldblau, 228 S. 3rd Ave., Highland Park, 
NJ 08904, USA] 


NEW IMPROVED MUSHROOMS is a new 
networking organization for bands, zines 
and whatever. Membership is free and you 
get a newsletter every month with news of 
contacts and such, They will also be put- 
ting out an ad yer that has some very low 
rates and will distribute flyers that you send 
with their mailings. Getin touch! (PO Box 
401, Valparaiso, IN 46384 USA] 


SONGSTER’S EXCHANGE Who's Who Let- 


ter isa Gtimes yearly one-pager of reviews 
of DIY stall. This co-op run by Josh 
Lucchesi is producing a comp CD ats well 
help its DLYartist mem 
nd a stamp for more 
info, |Songster’s Exchange, 364 Neptune 
Dr, Manahawkin, NJ 08050 USA 


Video 


CHAMELEON GRAPHICS his produced a 
Sideo whieh shows the design and construc- 
Hion of pickups for musical instruments. 
Coil winding, explicit material deserip- 
Hions, hear and see homemade pickups, 
cneapstlation techniques, custom pickups 
in experimental instruments, [Chameleon 
Sraphics, 15600 NESUn SL, Suite BL HA57, 
Bellevue, WA 98008-3917 USA] 


WE ARE ACCEPTING SUBMISSIONS [111 2- 
D and 3-D original animations to be used 
inavideo tape distributed worldwide. This 
Ape gives animators from all over the 
world the opportunity to advertise their 
talent and show their work to the rest of 
the world, Computer hardware and solt- 
ware will be awarded ats prizes to the wine 
ners of this contest. Prize winners will be 
determined by a select board of industry 
prolessionals. ‘The entries will be judged 
sriginality, creativity, and use of equip- 
mentavailable, Submissions DO NOT have 
to he broadeast quality, In fret, we er 
age ANYONE with the ability to get their 
animations to tape, to enter this contest. 
Animations done on ANY computer using 
ANY sofiware will be accepted. All persons 
with submissions accepted will have the 
opportunity to have their Name, Sadie 
Name, and Phone Number (if requested) 
advertised in the credits atthe end of the 
tape, FREE of charge. A number will be 
assigned to each entry and shown on 
sereen while his/her animation is playing. 
This number corresponds to their name 
in the credits. This nyane purchas- 
ing this tape the acl an anima 
tor for their projects Last and easily, Le 
Advertising Agencies, Video Productions 
Companies, ete. as well as other ani 
looking for help on projects or to trade 
ideas. The tape will include 100's of ¢ 
tries fron allover the world, Animations 
will be categorized into many different 
Style and ComputerType categories and 
scored toan original soundtrack for those 
animations that do not include one. Dead- 
line for contest aceepunce 1, 
1994, Anyone whose animation appears on 
the finished tape will receive a special dis 
count, For more information and contest 
rules, send one (1) selleaderessed stamped 
envelope to: ANIM CONTEST, PO BOX 
9839, Fresno, CA. 93794 U.S.A. or call: 
Internet acdelress: 
mquaschn@mondrian.CSU Fresno. EDU 
U.S.A, (Logon: ANIM 
(209) 277-1188 U.S.A. 
asennad any questions or sugges: 


asthisnewsteue 
hers “ger heare 


oO 


ALOTS 


tions to one of the addresses above. 


RUMOR HAS IT that Fishes 
gin producing its discon 
he PXL. 2000, Since stopping pro- 
duction several years ago duc to poor re- 
sponse, the eamera bas become a cult item 
anidis used in many video production out- 
fits. Watch for its re-release around Christ- 
mats of this year, 


Price will be- 


nied toy video 
came 


VIDEO MUSIC INC. has just rcleased The 
Voluptuous Horror of Karen Black — The 
ater Penumbra, Ws i live, Friday the 
glampunk concert at CBGB's. Tracks 1 
clude "Ge laska,” “Chop 
“Dionetics” and “Mr. Twilight.” 
1210 Sta Norristown, 


IBM (INTERACTIVE BROADCAST MEDIA) 
is seeking videos of all types incladi 
perimental, documentary, political. The 
show is broadcast Fridays from 912 an 
WYOU Cable, Mi au want your 
video returned, include sufficient SASE 
with Sufficient postage. [IBM, Lusicano, 
2314 E. Dayton SAI 


NSTV is weekly, hour long eable tv show 
in NYC. ‘The theme is Contemporary arts 
of all media on video. Recently we have 

i a we used to 
excellin, Music in performance (live, ste 
Ip promote quality pro- 
ny by submitting your tapes. All 
genres weleomed for a truly celeetic mix. 
for details. [Tom 
atidecdrcunyyn.cuny.cdul [Tom Sibley, 
NSTV, PO Box 299, New York, NY 10276 
USA; phone: 212-330-8742] 


IT'S THE ARTS is. cable access program 
featuring a wide array of video mate 
(performance art, video and coi 
and animation, music videos, ete. 
program is presently running on at regular 
basis in Dayton and Columbus. Hf you'd like 
to get your material on it, please send your 
works on 3/4” or S-VIIS (with SASE for Nes 
turn) to: Its The Arts, c/o The M 
ley Cable Council, 1195 E. Alex-Bell Rel, 
Centerville, OL 454: 


BIG BEEF PRODUCTIONS sinc! Ancly Valeri 
produce a caible access show in 
Ohio, called Kat Mare Carp which i: s 
on the lookout for video tidbits (anything 
really - surprise them) to air, Itairs every 
Thrusday at 9:30 pam. on Continental 
Channel 3 and every Saturday at 1:30 pan, 
on Viacom Channel 20 and Continental 
pes iable teother pro- 
pmers ats well as you and ME Lo check 
1 Medford St. Dayton, OLE 110. 
2V1G, USAT 


SOUND THEATER — Multi-media artist 
avala’s audio recordings as Sound 
are consistently intriguing, offer 
1p otherworldly soundscapes ereated 


from often se! ade sources. Like the 
sound device he constructed from a See- 
y children's toy. Reed has sent two viel- 
cos, one is a visual portrayal of his audio 
work, loaded with video feedback and 
other effe nd what look like fravetal im 
ages. Another tape takes us into Ghivatla’s 
studio as hy tunally shows ts how he ere- 
ates these effects and some of the instru 
ments behind them and also shows and 
tells usabout hisstamp art (worth the price 
of admission alone), [Sound Theater, 3325 
South Woodmont Ave., Gineinmati, OL 


LADD-FRITH — Brian Ladd and Julie 
Frith’s Ladd-Frith music label has been re 
I challenging music by imdergroand 
artists for over ten years now, The video 
they sent compiles some live moments and 
gives usa look at the people behind some 
of this extraordinary music, Overall, a fairly 
static performance, but it's great to have a 
chance to see these creative people in ae- 
tion, [Ladd-Frith, PO Bos 967, Eureka, CA 
2, LISA] 


DEATH, DECANDENCE AND OTHER BAD 
THINGS — Okay, the DIY underground is 
how approaching & point where some of 
the artists who have been around a while 
have ven around awhile, Like Brian Laced 
. Theatre of lee are noting 
tenth year of existence with a CGD 
compilation of their past years’ output, 
both on cassette and vinyl. This video stunts 
out interesting, with a "Studio® piece called 
“Create” W's a gory, short, shisher Mick 
very much like low-budget movies we've all 
se The rest of the t isa mix of live 
and studio cus ae 


Miles,” 
ture, “The: 
tod 


fe OF Hee.” The tape will tend 
— the live tracks especially — for 
all but true fans of the band, bat there are 
rough good moments to make it worth 

torn - Orphanage, 1702 W, Camel- 
k Ra, Suite 315, Phocnix, AZ 85015, 
Al 


CAUSE AND EFFECT — This is more astory- 
piece. Is nota music video. The story, 
what there is ol it, is basically a couple guys: 
standing around. This might sound bor- 
ing, but... While they stand around, one 
of the guys keeps shoving the other guy, 
who doesn't seem to mind. bn Bret, he wets: 
fike iPS a natural part of whatever sort of 
He have. He just keeps 
futlowiiyg Him fron scene te scene, while 
the other guy lays inty him. Okay, i's not 
the finest work of art you'll ever have a 
chance to witness, but it’s pretty hinnyand 
makes me want to see whatother stall these 
guys have come up with. [Renyatr, PO Box 
2071, Wilmington, NC 


THE UNCENSORED FILM — Described asa 


montage of video, filmy and music that was 


GASH paceis 


aera 
| — Sky Flowers 


& Horse Eggs 


A% munule International compilation 
fealurng Exclusive tracks by 


PFN 
G*Park 
Blackhouse 
Etant Donnes 
Spinal Machine 
Nocturnal Emissions 
John Watermann 
Zoviet France 
Randy Greif 
Shabda 
SFO 


° 
(CD Ltd 1000 - £11.00) 


NSOWAUBRE 
NEW BLOCKADERS 
simphonie in X major 

(LP Ltd 500 - £7 00) 


RUNZELSTIAN & GURGELSTOCK 
d) Wurm ? 
A MCE Ltd 300 - £4 4 V 


POSTAGE & PACKING 
CD OKEC £1 00 USA €1 50 OTHER £3 


IP = 8 50. = 8250 = £4 

C+ 81,00 ~ §250 - £2 

(Cheque/PO/IKO pay to*hypnagogia") 
_UROLESALE PRICES AVAILABLE 


HYPNAGOGIA 


25 Humberstone Close, Luton 


Beds 1,U4 9ST (UK) 
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collected trom 1989-1992, The Uncensored 
Filmis.a combination of live cuts and video 
effects explorations. It is much more in- 
teresting for me to sec the performers, ‘cos 
now Lean sce the guys behind the gret 
music Pye been hearing all dhese years. 
|Unsensored Music, 209 Williford Ct, 
High Point, NG 272 USA| 


LIVE ON STAGE — Andy Valeri’s Big Bec! 
Productions is well into video, producing 
a cable access progrant as well as produc 
ing videos of the bands on its music label 
The ¢ Mantras were (they've since 
changed their mame) an energetic mod- 
ern rock band that make watching. this 
video at teat. Valeri also senta wipe con- 
taining four bands playing live in the stu- 
d ed with some very nice effects 
cluding moving city-light backdrops and 
baseball zoom/wipes (that one surprised 
ine). [Big Beet Productions, 231 Medford 
SL, Dayton, OH 45410, USA] 


THE MILITANT MUSICIANS’ POND — |'x- 
perimental improy guitarist chip Handy 
Jeads an assortment of musicians ina per 
cussive brew of an ecleetic assortment of 
instruments. Handy’s guitars are specially 
prepared in various inventive ways, while 
the other musicians play everything from 
cello to saxophone, Mute to found pereus- 
sion instruments. [Chip Handy, 230 J. St 
#1, Davis, CA 95616, USA] 


VIDEO 1986 — Japanese multi-media art- 
ist Nao sent me this video which is heavily 
into people doing lots of different things 
Lots of haamnin’ to the camera, but what 
comes out ist sharp definition of person- 
alities 


10's improvisation 
sion is the backdrop for much of the time, 
along with others like a Mute player in un 
derwear doing some sort of Rockette 
dance. People are people, va know. [Sakura 
Wrechords, Ishii ! 

Schizwoka, 4 


Performance 

THE GOOD ROAD NETWORK hielpys indice 
bands out by providing tour support, pro- 
motions and other services that help bands 
yet afoot in the door, They're a Seattle. 
based company whose line-up keeps yt 
ing. They give bands oppportunities they 
might not get by just playing town alter 
town. They've got people throughout the 
country, like me, who would help the band 
out by setting up interviews with the local 
media, getting lapes or CDs inte the local 
record stores and various other things. 
Shannon Aldrich is the director. The mum 
ber is 1-800-229-7623. 


I. noisy pereus 


Rich Kulawiec compiles (i1's been in the 
works lor a lew years now) an extremely 
impressive listing of open musical jam ses: 
sions, Phe list is HUGE and covers the en- 
tire Country (including many forengn list 
ings!) T1 is sorted by state “province /coun- 
trevand classified into loose « 


tegories, Le, 


“talk,” ete. Here's a sample fisting: 
, CA: The Fret House - guitar store 
1 nic session at night. Open 
st Saturday of the month, start- 
ing AUX prand going till around midnight, 
There's a sign-up at 7:30, it costs a back 
cither to play or watch and refreshinents 
are served at intermission. Overall the 
crowd is very friendly and the sound sys 


tem isexcellent, The average performer is 
moderately talented and plays both tamil 
iar tunes and. original material, Contrib- 
uted-by Peter 

<ppoiriced@ kolax.com> 
sk@gynko.cireupenn.cdu| 


Miscellany 


negativeoncertiand is. 2-(:1) set “hootleg” 
concert recording (from DAT) 
cording and CD release is sanctioned by 
the group. The package contains a book- 
Jetwith a description of what was going ou 
during the concert, a letter trom Gasey 
Kasem explaining why he won’ tallow the 
U2 single to be re-released, the entire text 
of “Fair Use” (an essay on the copyright 
Jaw that they were distributing at the cou 
cert), and much much more. Every inlay 
card is numbered, (Wl went to 
Negativland, and they got 12 total — tree, 
of course). The CD sound is very clean and 
the packaging/booklet/ete, is profes. 
IThere are 200 sets (ar so) lett One 
track (“The Hellbound Phine”) has been 
digitized, and itis now available by anony- 
mons FED at soundds.sdsicedus/sourids, 

tiviund /hellbound-plane sa 
The cost af the set is $15 with $5 going 
direenly to Negativkanl for their legal de 
fense and paying olf sand Records finds 
(they've received $3000 front the sales so 
fav), Jinterner whittis@uaimineda 
(Stove Boswell) | 


Poirier 
linternet 


The res 


PSYCHO TEDDY is pretty witch basically 
sales booklet for the Psyeho Teddy Beat 
which Thomas Trnax has created, And the 
is hilarious cnongh to make vou 
wanmit get ik Sort ot like a pet rock with 
+. Phisisagreat idea and the zine 
is funny its hell. Get it, [151 Ist Ave, Box 
#229, New York, NY 10003, USA] 


ARTIST'S GROUP HOME Starting!! San 
Francisco Bay Area, I you'd like to: Meet 
with other artists looking for housing: 
Work with potential roommates to find liv 
ing/studio space; Live with artists having 
ar goals ideas, values; Determine lo- 
eation/rent with potential roommates 
then get in touch. femal: 
kdoner@s diintel.com; or leave message 
at 408/736-2007 | 


CRASH NETWORK is an organization of 
people across the world who allow people 
to stay in their homesin exchange for oth- 
ersin the network todo the same for then. 
Write for more info if interested, [Crash, 
519 Castro #7, San Francisco, CA 91D EL] 


ATTENTION: DANCERS, 
FILMMAKERS, AND 
PERFORMANCE ARTISTS! 


Would you like a strange and unique soundtrack for your 
next dance, film, or performance? The REGICIDE BUREAU 
would like to collaborate with you, by supplying weird 
sonics on cassette, free of charge! Such a deal! Whatever 
your taste, from extreme electronic painsound to anomaly 
jazz to ambient sound-paintings, The REGICIDE BUREAU is 
bound to have something to suit your purposes in our vast 
catalogue of 62 cassette albums (all available at the address 
below through trading or polite requests only), or we'll 
create something new to round out your project. 


Take care, keep creating, and we'll look forward to hearing 
from you. 


Write or telephone: 
REGICIDE BUREAU 
c/o Thomas W. Sutter 
7265 Tulane Ave. 
University City, MO 63130 


PH. #: (314) 725-9914 


Scott Brookman 


Interview by Bryan F. Baker 


1) How long haye you been 
recording? 


My fourtrack recording goes back 
probably to at least L984, perhaps 


as early as 82. 1 don't remember 


atime that Edid much writing 
without some means of recording. 
Thad a sound-on-sound reel to 


veclin the early 80's which was 


used to record iny first band The 
Poisonous Sewer Fish and my own 
projects, Before that my friend, 
Jocy Cheatham, and Lexperi- 
mented with the most primitive 
fori of overdubbing; taping ovo 
tacks on at typical sterco cassette 
deck, then playing the result back 


loudly over speakers while playing 
something else and taping the 
whole mess.on anather tape deck 
I you repeat this process about 
fen times, you get a weird 
“distance” and “depth” that is 
pretty cool sounding. (Sometimes 
— actually pretty often — the 
erudest forms are the most 
satistying) 


Jocy and 1 did this obnoxious 
form of home-taping one summer 
in junior high school, while my 
parents were pone to the beach, 
so this earliest memory of home- 
taping occurred in 1979 or "78. It 
must be sitid that co-Fish mate 
Jocy Cheatham, was in those days 
an absolute master at editing sounds together on tape. He had 
this aged Wallensaeh tay 
together these wild Gipes of the band’s songs and various 
noises, Combined with Joe 


¢ deck made by 3M, and would put 


sound effeets and illegal wiretap- 
ping tapes. Joey definitely deserves credit for my eventual turn 
toward solo hor 


taping. 


Short answer: I've been recording for fifteen years! 
Arrrgghhhhh!! I started writing for ne particular reason. Twas 
drawn to it, Fam compelled to do it. Ehad been playing music 
for years, so eventually by the mid-80's the “tune center” in my 
brain switched on. 


2) Describe your present studio setup. 


My so-called “studio” is my old bedroom at my parents’ house 
in Salem, Vit. Lonly record on visits back home. I don’t have 


room for the equipment here in Richmond, and don't feel 
Lean really “cut loose” in an aparunent. [ have a Tascam Porta- 


One ¢-track, one pretty nice AKG mie, and that prety much 
exhausts it for decent equipment. I don't have a “board” 


believe itor not and have never used one for mixing, I record 


using a good set of Sennheiser headphones, then, once a year, 


when I mix things dewn—hold on to your hats—I mix through 
iny old stereo! I've heard that some home-tapers mix with 


headphones, but since | figure most people will hear the tape 
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through their stereo speakers or 
ona box, 1 don’t use headphones 
ni 


for mixin, 


I judge the mis fre 
several perspectives: in front of the 
speakers, to the side, and at 
various points throughout the 
house 


Other equipment: one cheap 
Yamaha acoustic, a Gibson SG, i 
low-budget Fender bass 1 got for 
free, half a drum kit (also free), an 
electronic keyboard with rhythm 
presets that [use more and more 
(6 avoid the bad drum sound I'm 


sick of, an old Fender Princeton 
amp, a big Peavey amp with 


reverb, 
Do you have a wish list? 


Though I'm neta fan of d 
sound, I would love to get a DAT 


recorder hecause of the nearly 
unlimited track combining 
capacity. I surpassed what a four- 


track can do years ago, and now 
my ideas are severely cramped by 
the vile machine. A mixing board 
would be necessary with one of 
those, of course. And some guitars 
that will stay in tune longer than 


fifteen minutes, 


2) How many tapes have you 
released? 


Since 1987, [have released seven 
tapes: (1987) Bonaparte (with Matt Chittumn), (1988) Hot Enoegh 
ta Fry Your Dog's Brain, (1989) frozenrawheadless, (1990) In My 
Own Backyard, (V991) ‘Tool for the Man, (1992) It’s Mare Than a 
Hobby, and (1993) They'll Nickel and Dime You to Death. By tye 
time this issue appears my next tape will he out, probably called 


A National Treasure, as an ironic comment on my inedia 


exposure this year 


Which one is your favorite? 


My favorite is always the one I’m working on. Each tape is 
progressively better in terms of the arrangements, perfor 


mances, and the recording. The best ¢: 


rly tape is without 
doubt, frozenrawheadless. | might even reissue that one. Lots of 
good pop songs on that one 


Which is your least favorite? 


I'm most embarrassed by Tool and Backyard because of some ot 


the writing and some sloppy performances that should've been 


“re- donc.” Only the last ovo tapes are available to the public 
now 


3) Do you do all the distribution of your tapes yourself? 


Well, there isn’t much distribution so far, but the answer is 


"yes." Loser Records is the property of myself and Danny 


Monn 


Conner, Our purpose, like that st 


hip. small labels, isto promote music 

thatwe like. We hope to be a middlennan 
Lor musicians with good qt 
made tapes Cor CDs 


ity home 
vinyl) that they 
want te sell, We want to keep it pretty 
small, so who we pick will he an eselusive 


Jou Mv own prejudice is toward melodic 
pop. Laur tabide noise, rap or metal 
Danny's taste is broader, but we're both 
Interested in clever sougs that have 
something original about then, 


The plan isto promote Loser Records 
(bron an oe casional acland word of 
mouth. Our ‘zine (ssite One aut soon) 
called Che Lover is, anal Lquote my 
partner, DAW, Conner, dedicated to the 
idlea that “those whe do net win inti 
aren U necessarily undeserving, Nor ate 
those who do win the most deserving.” 
We write about all kinds of und 


Aippreciated stulé ideas, people, music, 
movies, and the cine will lo be used 16 
promote Loser Records, 


4) What's your favorite thing about home 
recording? 


Total creative Leeedom! H you don't have 
a commercial audience, a producer, or a 
label you ean do any damn thing you 
want. Yeah! Gan Eger an amen? Also, 
though it frustrates me, having to 
challenge yoursell to work around the 
limitations of your home studio is, 1 
guess, in the long run, valuable experi- 
ence. Certainty it has forced mie to use 
Ty CAS TD NeW Ways. 


5) Do you listen to many other DIY 
recording arti 


T know it borders on hypocrisy, bat 
don't listen to other DIYers. 1 don't 
listers (o comtemporary music at all really, 
Tdo have an occasional eretationship | 
“relationship” through modern] with the 
legendary Roteod Zzaj. however, through 
the “allmusic” talk group, 


6) If you were offered a recording 
contract would you sign? 


Yes, but only on my own weird terms. | 
Would not agree to tour or performs live, 
and Ewould get the producer credit, 
choos 


all the anaterial, where it was 
recorded, cover art, ete... ane oversee 
any video production too. The up side 
for the label is that Pd work cheap, and if 
it was a stall fabel that woul consider 


using home-recorded material, then 
their expenses could he preity nvinimal 
indeed. (Lscriously believe that there is 


marketing niche for at least a few CD 


compilations of home-recorded material: 
there isan audience tor this stull.) 


7) How did you get started on the 
Internet? 


I'm still only tapped inte a few possibili- 

ties on the ‘Net, L found a few opportuni- 

ties simply by cruising the “recreation 
nnd “alternative” talk and newsge 


write in to these groups 
call for DIY stuf and uns 
demos to play on their shows, I've sent 
Lapes to a few of these. Also, with less 


Hrequeney, someone will want tapes to 
review for a fanzine, [found IUMA (The 
Independent Underground Music 


Archive which stores independent 
musician's recordings and information 


about the artists on computer for anyone 
to download [ser the activities Uistingy for 
more info —b] ) Dy ve: 


ling someone’s re- 
posted message on the “allunsie” group. 
T guess the best way to get started is to 
just look for subscription addresses for 
talk /news groups that look interesting to 
you. There's lots about music. Someone 


should stint one that is devoted to home- 
taping! — /sameone just has: it's at 
alemusic 4 track bh] 


9) How can a person with no previous 
experience get involved with activities 
for DIY artists on the internet? 


Tecan only 
tive of som 


iswer this from the perspee= 
ne who has a university 
count. BUT, if you get 
addresses for these groups T don't sce 
why you can't hook into it through e- 
mail. As far as becoming part of TOMA 
[notes you must pay a fee ta have your work 
available on the WUMA archive ~ bl—by tax 
the best thing yet—1 quote Rolling Stone 
“IUMA can be reached via the World 
Wide Web at br needun/ 
jane /indes.buint 


computer 


¢//sunsite 
1 by file (ranster 
protocol or gopher to sunsiteane.edu in 
the pub/electronic-publications/TUMA 
directory.” Or, send ‘em e-mail to 
ane@eats.ucse.cdu™ and ask for the 
Jatest FAQ file andl say you're int 
in being on TUMA, 


St 


10) What does it feel like to be the most 
requested artist on IUMA? 


Ih feels great. For the first time Lean say 1 
Nave at sunall audience outside of friends, 
and EP didn't have to live ina yan lor ten 
years to get it! In alway it is confirmation 
ab my wimpy decision to not five the life 
ofa toning rock musician. The media 
attention (Detail, Rolling Stone, ere) is 
Hing and stange. Eknow that it's all 
becuse of LUMA and not really my 


ex 


music but it's still wild to think that 
something Ftaped in my pare 
in Salem, 


ts hrenise: 


. could event he mnentioned 
in (wo national, glossy magazines 


11) What has come from th 
UMA? 


Medi ation! A taped interview for 
CBG radio in Montreal, which includes 
one of my songs in the background: it 
mention in Rolling Slanc’s Issue GRO-GR7 
Summer Issue—article on TMA: an 
article (think) inthe Arizona Republic: 
big part in Details UMA article (Music 
Issueguly 91); mention in my hometown 
paper; that’s all. No money so tar, No 
ollers from the big bows 


12) Has it changed anything about how 
you approach your recording? 


Yes, from here ou, PIL be even more 

me aching on for fat tead 
vocals and rhythin errors—my two most 
recurring problems, And, on the next 
Lape there won't be any “so-so” songs. 
Consequently, it will probably be a tite 
shorter and Pil do more “retakes.” 


13) Do you think TLUMAike orga 
ns /act will be important to the 
future of DIY recording? 


Vin sure that the bon 


sping ange will 
cominue with or without such things: 
(like T said, almost allot my musical lite 
hits been with some form of home 
taping), but the power that (MA and 
like organizations will have is the offer of 
Hatudienee. Previously, He audience 

was under the exclusive control of big 
labels, their coterie of radio 


stations, and the video advertisements 
shown on MTV. This new technology 
should etlectively cut ont the middle- 
anim, allowing tans direct (well, ahnost 
direct) access lo musicians, and giving 
musicians access toa worldwide audicnee 
without compromising the creative 


freedom that is the cornerstone of home- 


ng. That is... unless corporations 
somehow take aver the ‘net, Dow t lev it 
happen, America! Power to the People! 


14) What’s in store for you? 


Vin about 70% finished with Seatt 
Brookman: \ National Tivasure, Vstiould be 
mixing and dubbing tapes in August. 
This time Pin gonna try to do the cover 
mnysell. in color, using PageMaker, Pin 
looking for biirly small labels that like 
inelodic pop to send the next tape to, 
and places to get it reviewed. Other tian 
that. Pit not sire what my nest step 
should be. Suggestions, anyone? 


You may contact Srott Brookman at Lover 
Records, PO. Rox 14719, Richmond, Va 
23221. On through the imternet: 

rook @hathy. vowed, 
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THEATRE OF ICE 


Another grimly horrific smorgasbord of death and terror. 
Life Is a Wild And Scary Thing (CD) 10.00 
Still available... 
Radio's Gone Insane (7" EP) 3.00 
TOI Farm video (VHS) 10.00 
7 i SSI Y Di 'o Di use Blood, 
sd Lote Js ike Bvt bacddoetpath petinie Sane 7” EP BLUE VINYL $4 
Cool-Mouse-Love all three for 10.00 


OxOMNOTOINUMEE Gans and Widows 
‘play ¥ Faclal Grimacing (cassette) 6.00 


Tribal rhythms and raw sound, Nicely packaged. Limited 100 copies, 
"..drawn out voice 'n background noise bffair that has me doing the 
OBSCURES iS ROC Crash Worship tango nude with bellypalnt on." - Ben Is Dead 
H 
1 cloth pouch + limited 200 copie 
$6. 00 p pd. 


DRUNKS 
WITH GUNS 
"HEADGIVER’” 


Hernia Retraction Accordion 
|: Breathing Soil (cassette): 
Concealed with 


objects i 
synth-heavy tex auree wiih ela weenie ngs and 


Zs 
gam T. Storm/Orphanage . 1702 W. Camelback #315 * Phoenix,AZ 85015 


H Tllusion Of Safety, PBK, Arcane Device, Hands To, ANK, Randy Greif, '# 
iStatic Effect, The Haters, John Wiggins, Dimthingshine, Architects *! 
j0ffice and more! on cassette only: AMK “amk/etc", THOMAS DIMUZIO's 
y "Sone Songs" ...licensed from SOUND THEATER: "There is a Secret 
WCarden"(new!), "Artifacts", "Suite for Turntable and Radio" and fs 
m Watch for "Requiem for a Radio" on CD in '93! ...more new tapes: § 
os (new Art Simon band), MERZBOW/HATERS/ANK "Sniper", FACTOR Ke 
, JOHN HUDAK "Slumbrous Breathing", BIG CITY ORCH. /NUX vonca S 
i tryst Six", MIKE HOVANCSEK (and friends) "Postal Sound Surgery", * 
B "Antebellum Vol. 3" compilation with De Fabriek, Sudden Infant, many 
more.. ~_ REALIZATION, 3452 TELEPHONE RD #6, VENTURA oh — 1 USA & 


DIY Reviews 


Adam Wayne Wes 
142 
AWW is an electric improvising trio (A¢ 


Wayne 
Thiel and Wes Jensen). This tape was recorded live at VEW, Post 
142 in Clifton, New Jersey. I think this is their best tape release 
usic devel- 
hey keep it 
mostly interesting. The electric drumming by Wes Jenson is along 
the lines of a crazed Bill Bruford. He seems to hold the band 


I've heard to date. It's more consistent in how the 


ops. There are moments of aimless abandon, bu 


together, He also uses synthesizer. Wayne Thiel plays electric gui- 
tarwith effects and does spastic, atonal runs and unconventional 


sounds, Adam Fleishman plays bass in a non-technical, yet odd 


manner. He also plays synthesizer and midi-sax. Adam seems to 


fill in the sound gaps. This band is similar to my old Ulterior Lux 
electric trio in its approach. They are sort of like a non-composi- 
tional, free-form King Crimson, but notas schooled. It takes guts 
to go out and improvise on conventional instruments in front of 
an audience. I know from experience. It’s like singing naked, 
opening yourself up to the world as we know it. All and all a good 


effort you may want to check out. [cassette © DBAR/N], PO Box 


114, Wallington, NJ 0702 Jim Rite 
Robert Almblade & Carolyn Cruso 
Ballincheol 
The Fifth Element 


Outstanding acoustic instrumentals that occupy a style that com- 
bines Irish, new age, bluegrass and folk seamlessly, Very beauti- 


ful. [CD © Robert Almblade & € 
ond Ave. , Seattle, WA 98121) 


slyn Cruso, Box 5 


Bryan Baker 


AMROL 
Demoral 
Superb Euro-rock tape. One of this year's best. Cure, Smiths (see 
Johnny Marr) and Fall fans will love it, Heavy leaning towards 


eglious themes. Surrender, death, salvation, With music that is 


quite nearly rollicking — the songs breeze by and take you away 
assette © 14. DM 
ten, GER. 


before you even realize. Highly recommended 
© Progressive Entertainment, Eichweier 13 51515 Ki 


MANY] 


Bryan Baker 


Ant-Bee 
With My Favorite “Mothers” and Other Bizarre Muzik 
Have you ever wondered what happened to the Mot 


vention after they split with Frank Zappa? Well they are alive and 


well and jamming with AntB 
Mayberry RED. Billy James was bi 


¢ (aka Billy James) in a mythical 


y out of diapers when the 
Mothers started recording in 1967. But citing influcnces as di- 
verse asThe Beatles’ Magical Mystery Tour and Pink Floyd's Piper 
At the Gates of Dar 
extends what the Mothers were exploring 


n, Billy is playing and recording music that 


20 years ago. This cas- 


sette isa sampler of the various music and interviews available on 
Electrik Yak and captures the Mothers’ zany 
nipulations as on * Clips Ri 
(“The Girl with the Stars in Her Hair” ar 


ntics 3 


{tape ma- 


aunar 


ack.” Other songs 


he bizarre “Do You 
Like Worms”) have striking psychelic jams that hint at Hawkwind 
and the Beach Boys(?), Then there are the informative ex 
tapes with Dom Dew 
Black) and Bi 
d views of F 


acts 


from the interviey 
Geronimo Black (Jimmy ¢ 


de (Don Preston), 
: (Bunk ( 
Zappa and the 


‘dner) 


giving their reminiscences 
Mothers. This sampler is a hi 


hly enjoyable excursion into psy- 


chedelic and progressive experimentation. AntBee is destined 
to be a houschold n 


PO Box 1422, Cornelius, North 


ne! [cassette * Glass Onyon Distribr 


131] —Henry Sehn 


ion 


Area 51 

Trick Bag 

Cool, fresh punk cuts, [eassette * AREA 51, 
Henderson, NV 89014] —Bryan Baker 


YKLS Oasis Cr, 


David Bagsby 

Hydrophony / America 
When vou 
as Leon Russell and J.J. Cale come to mind, musicians with roots 


hink of musicians from Tulsa, Oklahoma such names 


in blues and yospel-based rock, Avantgarde music is not what 
you would expect, vet it is being created by one David Bigsby 


David is currently releasing a series of tapes based on a very cre: 


ative technique. First David tapes the source material: birds, run 
ning streams, people, ete. and then he runs the tape through at 
pitch-to-MIDI converter to digitize the pitches and rhythms, He 
chooses the timbral density and then controls his synths with these 
MIDI data. The MIDI data reveals notes and rhythinie patterns 
normally obscured to the naked ear. The results are rather outre 
Hydrophony relies solely on a running creck as the source. My 
first impression is that this tape is 30 minutes of random notes 


and rhythms. It sounds very much like the cold avant-garde elec 


tronic music of the 60s. Ifyou concentrate you can begin to visu 
alize the rhythin and tonal variations of running water, Amevien 
is divided into three parts: Canada, West Indies and Venesucla 


The liner notes give no indication of the source material but again 


the music is random notes and rhythms. The ruidomness defies 


your brain’s ability to pe 


cive any patterns or gain enjoyment 


out of listening. | applaud David's creativity in exploring dilfer- 


ent ways of controlling a synth. There may even be a scientilic 
application of his technique. Maybe it is his choice of percussive 
timbres and the minimal effects processing, but Lean not recom 


mend these recordings. David needs to experiment more with 


his source material, timbres, effects and computer processing of 
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the MIDI data. (think thar he will then 

produce some interesting music full of 

warmth and depth, [cassette * Esotericity 

Music, PO Box 906187, ‘Tulsa, Oklahoma] 
Henry Schneider 


Band de Soleil 

Redemption Dream 

Michelle Malone is one hell of a rock/ 
blues/sonthons singer, She likes to wring 
everything front a song, She could possi- 


bly be sultry if she wasn’t so damned in- 
lense — thank god. And her guitar play: 
ing is nothing short of the task of match- 


Ing this emotion — a raw, wonderful ea 
tharsis. [eassette * Dacmon Records, PO 
Box 1207, Decatur, GA 30081] —Bryan 
Baker 


John M, Bennett with Screamin’ Popeyes 
Retrobreath 

A great tape by these two Anyone 
amiliar with dhe D1Yeassette network 
should definitely have heard from both the 
Vopeyes and Bennett before, but if 


rtist 


a 
is 
sounds like 
itdoesn’t make sense, but somehow, in his 
unique way, does. And his perfo 
on Lape are justas ¢ 
so much so that | know of at least one 
parody song made in tribute to his work 
(Dan Fioreni, are you still out there?), The 
Screamin’ Popeyes are an ecleetic record- 
ing band whose re always a surprise 
and consistently rank among my favorites, 
be they sample collages, electronic space 
or progressive rock. A collaboration be- 
tween these artists is simply a match made 
to perfection and this tape does not disap- 
point. Definitely among the top ten for this 
year, [cassette # Sereamin’ Popeyes, 135 
Buttonwood Rd. Hollister, MO 65672] — 
Bryan Baker 


haven't, Bennett is a poet whose wor 
full of intricate word play t 


Blue Meanies 

Pave the World 

Seattered influences abound on this re- 
Jease. Punk with a horn section? Whatever 
iW is i's great stuff. [CD © $8.00 (checks 
made out to Jim Godley) * No Record 
Company, PO Box 48 , Downers Grove, TL. 
60515] —Bryan Baker 


Tim Boone 

Embryonic Dreamstates 

IL is always a delight to have a Tim Boone 
cassette drop through my mail slot and his 
latest, Embryonic Dreamstates is no excep- 
tion, From the abstract color Xerox fold- 
out label to the eight fully realized elee- 
ionic dream states, Tim presents another 
excellent cassette, On this musical excur- 
sion ‘Tim carves out a niche in post-Teu- 
tonic c-music that stays well away from 
newaye.” The cassette opens with “Un- 
earthed,” a dark and sinister electronic 
nighunare with lew frequency rumblings 
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and high frequency echoing cosmic rays. 
The tile track, “Embryonic Dreamstates” 
follows with slow floating electronics lend- 


ing warmth to the cassetteand bringing to 
mind Fred Becker's Inner Stellar. Next in 
line is “Sector Transversed,” the only song 
with a Schulzian pulsating “heat.” Side one 
closes with “Crescent E 


rth,” the sound 
Irack toa space opera conveying the joy of 
long lost space travelers returning to their 
home world, Side two opens with “Callisto,” 
ethereal space music with elements of 
Brian Eno’s work from the Dune 
soundtrack, Next Tim shifts gears with 
“Forgotten Spaces,” a mood piece conjur 
ing images ofa stark rock strewn landscape 
with continuously dripping clectronic wa- 
ter. Closing the tape is “Lost Memories,” 
followed by the 49 seconds of heavily pro- 
cessed electronics of Glimpse of a Dre: 
“Lost Memori 
pscudo-indust 


m. 
opens with lulling 
pulsating machinery that 
suddenly erupts with mind-searing, crystil- 
line flashes, These dream states are way 
beyond the embryonic stage wid should 
be experienced by everyone. [cassette * 
Boone Tunes, PO Box 181618, Dallas, 
tT 75218-8618] —Henry Seinetder 


Broken Pah 

Patricide 

Outstanding Techno Beat. [cassette * Bro- 
ken Pah, 818 So. Irving St. , Arlington, VA 
22909] —Bryan Baker 


Scott Brookman 

They'll Nickel and Dime You To Death! 
Notthe tour de force that his previous tape 
was (for me), but Brookman has a strange 
sense of humor that mixes well with his 
beat/pop influences and never disap- 
points, [cassette * Loser Records, PO Box 
14719, Richmond, VA 23221) —Bryan 
Baker 


Brother Eye 

Soapdish Antennae 

Professionally produced, recorded and 
packaged, these guys obviously have some 
kind of management team orchestrating 
their efforts toward pop success. They 
sound like a very competent modern pop 
act of about large hall or small arena warm- 
up caliber. Aimed primarily at adolescent 
boys, the music says nothing new in avery 


catchy, danceable, upbeat way. Asanadded 
plus, they look greasy and creepy enough 
that your mom will hate this even before 
you play it, [CD * Futurist/Mechanic, 6 
Greene St. New York, NY 10013] —Bob 
Hawks 


Kirwan Brown 

Cool Grooves 

Brown quickly establishes himself as a 
strong bass virtuoso on this thoroughly 
cnvigorating release. I'm hearing stuff I've 
never heard the bass guitar do before, go- 


ing way beyond its traditional rhythmic role 
and taking the Jead. Brawn employs intr 


cate multi-racked bass parts and diverse 
arrangements from lean, bass/drum com- 
bos to more full contemporary jazz romps. 
The melody throughout is another bigh 
point. Highly recommended. [CD * The 
Creative Service Company, 4360 Emerald 
Dr. Colorado Springs, CO 80918] —Bryan 
Baker 


Ray Carmen 

Bubblegum Buddha 

Long-time hometaper Ray Carmen has 
released another welcomed tape of songs 
featuring his knack for songwriting and 
clean approach. This one stands out by 
tue of it being the first Carmen tape to fea- 
ture collaborations (Ken Clinger and 
James St. Verain). The Clinger track isan 
outstanding display of pop sense twisting 
a melody line and vocal phrase into new 
directions that work extremely well. [eas- 
sete * $3,00 or trade * Ray Carmen, PO 
Box 187, ‘Tallmadge, OH 44278-0187 | — 
Bryan Baker 


Casualty Park 

Clutch 

This is the first Ladd-Frith CD release I've 
encountered; it holds tight to the culture 
established on their other rele; ie. 
ambient, tecno-tribal textures with an un- 
derlying ominosity. Unlike the cassette re- 
leases, however, this one scems to be taken 
much more seriously by its perpetrators - 
perhaps duc to the greater expense in- 
volved in CD manufacture. The seriousness 
is mostly evident in a kind of morose ob- 
scurity; this is nota negative quality, since 
the work overall has a brooding, remote 
quality that seems enhanced by the artists’ 
approach. The stark, poignant booklet art 
adds to the atmosphere. This is a difficult 
work, but patience will be rewarded. Rec- 
gmmended, [CD * Ladd-Frith, PO Box 
967 , Eureka, CA 95502] —Bob Hawks 


lan Coltaire 

Ebony Nights Ivory Towers 

An unflinching Bruce Springsteen wanna- 
be. Pass. [CD * The MEN Agency, Rt. 1 Box 


187-N, Whitney, TX 76692] —Bryan Baker 
The Conspiracy 

Sounds Of Pleasure 

This is a beautiful piece of recording. The 


tape follows the life of The Conspir: 
band that revels in their love of hon: 
music. It's sort oft “Walk Away Rene meets 
the post punk cra” sound, The Conspiracy 
has all the charm of that earlier era pop 
sound without the cotton candy, and 
enough of the world weary cynical ap- 
proach of the latte 


st pop 


, without being too 
dreary, It’s the kind of music that sounds 
beautiful on a rainy day, The tunes come 
froma variety of'scttings and cover the evo- 


lution of the band over several years. All 
in all, this collection holds up well and is 
bound together with a glorious lo-fi sound. 
They usc the medium of cassette record- 
ing well, the sounds mesh together and 
create a nice wash of music, digital sound 
wouldn'tenhance this one bit. In the same 
way that the Chills’ early records really do 
sound best on vinyl, the Conspiracy sounds 


best on cassette, [cassette © $5.00 © Spill- 


ing Audio, PO Box 2459: 
32241; e-mail: junkspill 
Slick 


cksonville, FL. 
Icom] —Krvin 


Crash Worship 

Pyro 

Droning, big oil barrell percussion, 
coupled with electronic feedback — not 
your average elements to make “songs” 
from, but it works here, [7” vinyl © Char 
nel Music, PO Box 170277, San Francisco, 
CADALI ] —Bryan Baker 


the Creamers 

anything we damn well please 
A hit and miss rclease for this L.A. band 
that has been kicking around since about 
"87. Bunch ‘overs here, from Leiber and 
Stoller (they make “You 
own) to David Bowie (Queen Bitch misses) 
and Fats Waller (a slo wmky “Reefer 


ce" their 


So Squi 


X Records, PO Box 
90086-2529] — 


vinyl 7" ep © Triple 


9, Los Angeles, 
Bryan Baker 


Crut 

Flat Booty Pancakes 

God, John Book must be haying one 
helluy: 
lots of staff happening on this one. W's 
decidedly in the Stupid Music categoryiand 
is pretty raw, but Book infuses the mess with 


time with his multi-track. Lots and 


so many sounds and so many different 
styles and social takes, including samples 
and cover tunes and everything else. 
Highly recommended. [eassette * John 
502 W, Opal St., Pasco, WA 99301- 
—Bryan Baker 


Crut 

Thrift Store Favorites 

Unlike Grut’s Mat Booty Pancakes this release 
somehow misses the mark by a long shot. 
The concept is fun. Make a Gipe of covers 
of songs you might find from records 
bought in a thrift store. And there is a 
whole camp of people who just scem to 
thrive on just exactly the sort of drunkin’ 
cuing 
these songs to ferrous oxide (and I've been 
scolded before for not being one of them). 
But to me, it sounds like Book was bored 


inanity John Book employs while 


Pasco, WA 99301 2| —Bryan Baker 


Das Ludicroix 

Jammed and Stoning 

‘Just like it age rack at iis raw, 
nacient edge. [cassette * $3.00 or trade © 
Larry Boyd ¢ PO Box 4016, Plymouth Gen- 
ter, MA 02361] —Bryan Baker 


Amy Denio 

Tongues 
Mahtitalented Amy Denio with a multi-cuk 
tural grasp of music styles, From aceapella 
pillow fights to Arabian instrumentals, [CD 
* SI2.00 * Ponk Records, PO Box 3664, 
Bloomington, IL, 617 id] Bryan 
Baker 


Tom Djll 

Mutootator 

I'm sitting here at the Mac straggling to 
find words to describe how overwhelm- 
ingly impressed Tam with this work. The 


basic idea is this: take a modern jazz trum- 
pet and feed it through a mind-hoggling 
array of signal processing, sampling, back- 
looping and then more processing until 
you gett loping, drunken juggernautgar 
goyle unpredictably prancing like the pro- 
verbial china shop bull. Then, throw this 


insane nutantinto an intensive, free-form 


improvisational environmentwith some of 


Song”) and a prety cool, really fast rave- 
up of “Liule Willie" by Chinn & Chapman, 


one afternoon and just 
[eassette * John Book, 2 


arted recording. 


W, Opal St, lable 


the most accomplished players av 


by Alzo Boszormeinyi- L14 80+ mn $3 
[} George Willard- Generic George $3 


[) Mixed Nuts - another sampler $2 


[] George Willard - Uptight 7 ep. 3 


i write for catalog: 


PO Box 5033 
Herndon, VA 22070 


DEVS.\NVS CONCILIATOR. DEI ET MOMINVs HOMO CHRISTY3 
BLOT SEMETTAYM PRECIVM REDEMPTIONIS. PRO ONION geno 


KINESIS is a label devoted to 
continuing the tradition of sophisticated 
rock created by Genesis, Yes, ELP, 
Camel, Marillion, Gentle Giant, and 
countless others. Color catalog free to 
North American customers, others send 
2 IRCs or $1 ($1 credited to first order). 


J 
Thought 
ii ugat Balloon Tapes F a Castanarc - Journey to the East 
)Someday People-Devil's Playthings 90 mn sy Cathedral - There in the Shadows 
\ - Kingdom of Ends 
ara Haze - In the End 1978-88 
However - Sudden Dusk 
Ken Watson - Assembly 
P Multi-Story - East/West 
Fonya - Wanderers... 


#2)Someday People-Call Me Lisa Suckdo; R 
3)Someday People-I'm Too Costes cassingle 


Pap Done Et Himself - 90 mn compilation 
< ce ‘ , 


a oy 


~~ A LHe S 


CDs $15 


Ss - Soul Travels i 
a is > : Earthstone - Seed to Ray 
5)We Suck Worse-A Tribute to Sockeye 60 mn one Series 


6)Bryan Richardson - solo cassette 60 mn 
7)Wooden Igloo - Jesus by the neon light 
145 $3 ; 23 $2; 6,754 

PO Box 384, Front Royal, VA 22630 


KINESIS INC. 
1430 Wisp Ct 
Hanover, MD 21076 USA 
Tel/Fax: (410) 551-8081 


and what you end up with is so fresh, and 
yet so utterly sophisticated, as to almost 
defy description, Picture a three-way cul 
ling contest between Beefheart, Varese and 
Yoko Ono; now picture it with the musi- 
cians licking venomous toads before play 
ing; now picture itwith you chewing, 
weed while you listen, Get the picture? 
Surreal, shimmering, rans-extural, amaz- 
ing state of the art venusian swampstull 
boogie. Get this NOW!!! (Bryan, Ido get 
to keep the disc, right?) [ © $13 (add 

2 overseas) * Soul on Rice Productions, 
ilding Ave. , Berkeley, CA 94703) 
—Bob Hawks 


Domino Freak Effect 
demo 
Modern gui 
funk influence. Singer/Song 
istis formerly from the band 
Good stull. [cassette * Domino Fr 
feet, 51 Ray St., New Brunswick, NJ 08901] 
—Bryan Baker 


Wo rock with a he: 


Dream Baby Dream 

Lo-li Euro Rock [Dream Baby Dream, Flat 
276 Northumber! Old Trafford, 
Manchester, M16 9PP ENGLAND] — 
Bryan Baker 


ong demo fram this New York 
c's a lot to love about this if 
you're a lover of modern gu 
onmmended, [3-song. casse 
Provos, 120 e 
NY 10016] —Bryan Baker 


Eclat 
Uf 

T knew that Twi t front the 
moment I saw the magic square on Eckat's 
new CD IL. This Musea re! contiins 9 
songs dealing with the Nornes, alchem 
the Celts, rhythinie cycles, Led Zeppelin, 
numerology, the magic square, the Grim 
Reaper, and the circus. A vast amount of 
ory to cover in 40 minutes! The lyr 
and booklet are in French but the sub- 
ject matter is so fascinating Uhat Th 
ishate them to get a better andes 
ing. Manipulation of numbers and leutcs 
key aspect of Eclat’s songs. The second 
song, “Vitriol” (the alchemist term for 
sulphur 1) discusses the inner work- 
sof man on his jou dom. 
ich of the three 
lines, the f 


in lor at 


ney to Wi 


song and for constructing its lyric 
three verses consisting of six lines 
words nthe magic 


rh word. A 


very intriguing 
proach to mus 


GASB pace os 


French progressive band of accomplished 

icians: Alain Chiarazzo (guitars and 
‘abrice Di-Mondo (drums, per- 
and vocals), Laurent Thom 


cu 
(bi 
boards). 
tiful bucolic and 
lyrics alternate with j 
worl his band. 


auzzy progressive fire- 
lly cooks! One high 
ch of the nine songs isn’t) i 
Je," a tribute to Jimmy 
ppelin and traditional Indi 
"s acoustic guitar work is 
ng and sounds like A 
usfeld’ 


7117 Retonfey 


FRANC hneider 
Emergency Broadcast 
Little Train 


nced rock with lots 
work and energetic band per 
[cassette * John Holcombe, 225 
Ogden, UT 84067] —Bryan Baker 


Set Like Jelly 

Having tweaked their line-up once again 
(Mr. Curt remains the guiding force for the 
group) the EX1’s have come out with an- 
other release, Set Like Jelly. Dit 
by the contributions of outside artists, 
as Austra i 
Robson, and 
excellent, thi 
$8.00 ppd. * 
PO Box 403, Kenmore Stn., Boston, MA 
02215] —Bryan Baker 


Expose Your Eyes 

Whitney's Fat Cock 

Clear-cut noise assault with ininimal bag- 
gage. Sound is clear as well. BV a 
Buddleia Close, Ipswich, Suffolk, 1P2 OXG, 
U.K.) —Bryan Baker 


De Fabrick 

Teenage Health Freak 

This nitty piece of european teeno / in- 
nt work from the Dutch group 
is totally nucl My favorites 
on this Ladd-Frith release are “Turbo 
Mekka” and “Tranzit”. Side two gets a lot 
more experimental, with “Digeda ha” remi- 
niscent of Professor Irwin Corey on PCP; 
If you ean listen to it and not respond, 
lined (and better off 
»). This is good work, y 
¢ of the euro scene and well worth 
sete ® $8.00 © Ladd-Frith, PO. 
)2| —Bob Hawks 


y ine 


Fallen Viods 

eacher Hundreds 
Fallen Viods is a two-person noise duo 
feed! 


_ cleetrie drums and 
found percussion to articulate their sonic 


which use 


universe. The sound here might best be 
described as an ebbing sort of rumble, as 
waves of subdued feedback shimmer forth 
in ominous growls. Very well done and the 
exceptional package conception shows fur 
ther invention and concern for quality. 
Recommended. [cassette * special pi 
ing includes bolted booklet * $4.00 ($6 
overseas) * Ernst Records, PO Box 2962, 
Denton, TX 76202] —Bryan Baker 


Flax Shifter 

T is truly unique. a combination of 
something ambient, something beatpoet, 
something orchestral that conjures of some 
David Bowie's Ziggy-escapades. It plays like 
a canvas of sounds and images, with years 
of rock influences being scattered about 
by a TV-gencrati uded whimsy, And 
while I know thi n't come close to 
telling what this CD is like, i's all I can do 
Recommended. [CD * Tracy, PO Box 
641421, San Francisco, CA 94164) —Bryan 
Baker 


Todd Fletcher 

Byzantium 

Fletcher explores Eastern-mode themes on 
this release, « continuation of work he was 
doing when he was involved in the Poison 
Plant co-op label, This work shows an as- 
sured maturation, bringing more depth in 
its realization. [CD * Dervish Music, 1425 
E. Desert Gove #15, Phoenix, AZ 85020) 
—Bryan Baker 


Skidd Freeman 

Broken Toy 

You've all seen it before. You've been shop- 
ping and heard a child screaming at the 
top of his or her lungs. Crying like the 
heavens must be brought down to stop 
whatever injustice has just been perpe- 
uated. Take that action and put into the 
body of hometaper Skidd Freeman, arm 
Hin with a guitar, a fuzz box and a d-track 
and Jet him at it. This is what would come 
out. [easseute * $6.00 © Bad Attitude Pro- 
ductions, PO Box 4281, East Lansing, MI 
A8826] —Jack Lucas 


Skidd Freeman 

Sampler 

Here's a sampler of material from Skidd 
Freeman's recent Broken Toy/Now What? 
double ep. three songs that do well to show- 
¢ Freeman's cathartic, overdriven mu- 
style. [ te * free (+3 29¢ stamps 
for postage) * Bad Attitude Productions, 
PO Box 4281, t Lansing, MI 48826] — 
Bryan Baker 


David Fuglewicz 

Every Electric Part Of You Too 

Definitely electronic, very Electric Part of 
You is a dip into a sea of electrons. A swim 
ivan ocean of digi adark jour 
ney with sci-fi andscapes with 4th dimen- 


sional colfee, 
and floating pyramids. Dave 
the hard-wiring of his synths really i 
You can tell this guy really likes the guts of 
those technology oriented sound-nakers 
the rest of you probably 
sets on, Yo 


U.F.O.s, a vorte 


st use the pre- 
can't dance to to it, but hey, 
i's magnetic. [cassette ® David Fuglewies, 
5YSS Doraville, GA 30340) —Kdward 
Bauman 


Garage Star 

demo 

This is a demo this band ww 
to Sound 


le to submit 
k—"One of those national 
contests where record execs judge your 
Stull 10 see if you're marketble. We didn’t 
tke it too seriously.” Two songs remain 
trne to their 1 tage rock (Hot 
grunge). The recording is pretiy naw, but 
pretty good (Like that sort of thing), even 
if the band shows its grand old age of two 
months (at the time of this recording). But, 
what's important is the songs show some 
promise and L especially liked the tecling 
‘on the last number, Give me more, [eas- 
Sette * Jason Miller, 7466 Bovet Way, San 
Diego, GA 92122] —Bryan Baker 


Charles Rice Goff II 

People Make the World Go Round 

This Goff IT guy is very reminiscent of 
Zappa's work in the 60's, but where Frattk 
Was notoriously virgin regarding 
psvehedelies, CRGHT has obviously had his 
1. From the humor of 
“Taped Rags” to the political satire of 
“Texas ‘Two Step” to the skinscrawly “Hall 
Crazy” to the social commentary of 
“Bleeping Song About Anger,” this awe 
seme album is 


1 


JHUSt Lon anvone who views 


ily asa medion of communi 


music priv 
Gition. Mi Golf HE has alot to sav and not 
only says it ineredibly well, but ina sive 
that is creative: Vand 
Uniquely his. Phtee dintbs up! Loassette 
S6.00, 87.00 tn, Taped Rugs Produc 
S12 Telegraph Ave #2. Oakland, 
(0) — Boh Merwks 


intensely persot 


tions. 
CA! 


Gravitar 

Evil Monkey Boy 

Rumibling back beats ane spacey, te hack. 
[7° vinyl ® Gharnet Masic, PO Box 170277, 
San Franeiseo, CA OF L17-0277 | — Bryan 
Baker 


Halo 

JAG /eye. Velocity 

Big by big guitars, played, we 
assume, by big guys, Halo isa due — has 


nel guitar /voouls, with 


ypled 
. Heavy music, very big, 
hest listened to loudly, or even louder il 


posible, Lots of power chords ind stompin 
on the distortion pedals, reverbed vocals 
that mostly stay back in the mix of stan- 
dard rock chord progressions. Reminded 


litle of ron Butterfly and that era of 
wk. [OD © Restless Records, 1616 
Vista Del Mar Ave., Hollywood, CA 9)028- 
6420) —Kervin Slick 


Doug Harrison 

Music Of Boredom and Staynation 

Pape was blank, but Doug describes it as 
just what the title says it is: 
While he was fecling bored and stagnated. 
[eassette $2.00 (all irades ace pled) # Yes 
* Doug Thwrison, 1314 Cary St. Richmond, 
W 20 — Bryan Baker 


Bob Hawks 
chant cycle from the wall at chicenta chuba 
An involving instrumentl work. Mainly 
synths with bass and viola accompaniment, 
isan exploration of environment. A 
» Eastern mode is present through: 
ynplex and grandiose at times, 
simple and ambient at others. fc 
i borg Sonix, PO Box 2 


sie tate 


Herd of the Ether Space 

Taming Lions With Drugs 

Herd of the Etherspace is Charles Goll Ht's 
(he of Taped Rugs Productions) reeerd- 
ing vehicle, Goff is a long-time tape artist 
and Taming Lions With Drugs sounds like 
ing stew of sounds, meshed together 
and spinning with familiar voices and 
sounds reaching from out of the vortex, 
distant, clusive and compelling. Fo 
feedback, buzzing 
and random othersounds 
ae tossed into a mix that ne 
be dynamic and fowing. | 
USA, $7.00 Intl. © Taped Rugs Productions, 
W312 Telegraph Ave. #2, Oakland, GA 
G09] — Bryan Baker 


Hideg Roncs 
A Kep / The Picture 


istic loops that sound 
suitiroriginated, Gritbs you. eassette © 
Ries Miluily, Budapest, XHLu.35 1172- 
HUNGARY], —Bryan Baker 


Steve Horowitz 

The Code 

A cool, hip blend of beat poet meets 
dnprov. The music hasan edge that blends. 
New York and San Fransciso styles. Some- 
timesambient sometines like a high speed 
Will, Highly recommended, [CD $12 « 


Ponk Records, PO Box 3664, 
Moomington, 1. 61702-3661) —Bryan 
Baker 

Mike Hovancsek & John M. Bennett 


Autophagia 

John Me Bennett's pertorniance poetry 
lends itsell extremely well ore: 
with improv music urtists, 
colloborated with several, such as Dick 
Metcalf (Roteod Z7ij) and Sereamin’ 
Popeye: 


and each has beet a rewarding 


nee 


A Me Appreciate Cael of 
work ina different light, 
it continues the collaborative 
Heit has managed to attain, 
Mike Hovanesck’s work revolves from bi 
drop to foreground ina mostly ambi 
WE OF percussion, electroacoustic ma 
nipulation, svnthesizers, enviromental 
recordings and assorted odds and ends. 
Bennett's poetry lends itself well to soniely 
diverse, ambicnt constructions sinee it it- 
sell tends towards ambience —a deft mix- 
ture af words delivered in an improvise 
tional Rishion, relying on itself to provide 
the impetus for a steam of heretofore 
unconscious Once Y 
wre a highly 
| ee 
roductions, 137 
OTL 48214] — 


expe 
the artists 


inly the child of Bobby 

k, formerly lead guitarist for Slaugh- 
ter Inner Thought sees Sadzak ing the 
reins, playing most of the bass, gui 
hoards and di 


e first fulldengul rel 
ad it's one hell of 
(the 3 


vd hy shr 
sof the 


piel, cte., 
CD, which 
serve to reinforce the «tter foley, the deg- 
radation, the pomtessness Sadzak’s 
playing, along with the performance and 
compositional help oFothers, captures the 
mood beautifully 
* SIGCD, S12 case age/ Dwell 
Records, PO Box 304 Los Angeles, GA 
90039-0439 | — Bryan Baker 


Jet Pilots 
Very sti 

hooks, full 
besides), « 


ace the inside pa 


HF College guitar rock, with yy 
rrangements (by athree 


atbia's hyperkinetic att 
mended to lovers af 
dio sult, Leases © Nec 
Franklin #01, San Fran 
ryan Baker 


Josh and the Identity Crisis 

A large selection of songs from Jost 
Lucchesi’s recording archives spanning 
15) years The tracks area mixture ot songs 
recorded at home and songs recorded in 
commercial studios — hard to tell the dit 


140 
1109] 


sine 
MT worked « 


tal ar industrial — it's yy 
p tock star stull ( 
my entire adult fife!” Josh favors 
instrumental racks ane usuially makes the 
vocal ack promi 


Lats pleasantly sure 


GASB pacees 


['M GETTING READY +o 


VOMIT KEARTILY.. 


(BLURGH!) 
THANKS TO... 


thet 
WORST SONGS 
OF ALL TIME!!! 


THE FIRST EVER COMPILATION TAPE FROM JOVIAL MILKMAN MUSIC !!! 

90 MINUTES OF SOME OF THE WORST SONGS EVER WRITTEN, 

DESTROYED BY SOME OF THE COUNTRY'S MOST CELEBRATED HOME-TAPERS... 
WITH DAN FIORETTI, T. SHANE DOYLE, TOM FURGAS, EVAN PETA, 
SCREAMIN' POPEYES, ERIC HAUSMAN, SOCKEYE, MOTHER INFERIOR, 

D. KNOTT, COZ THE SHROOM, ARTISTIC ANNOYANCE, MICHAEL MYERS & 


FRIENDS, SPACE OCEAN, DINO DiMURO, MIKE HOVANCSEK, KEN CLINGER, 
RUSS STEDMAN, DON CAMPAU, BRYAN KEISER, LOVE CALVIN AND MOTO !!! 


HIGH BIAS TAPE ONLY $5.00 !!! SO LITTLE TO PAY FOR SO MUCH PAIN ! 


ALSO ASK FOR THE JOVIAL MILKMAN CATALOG WITH LOTS OF TAPES BY 
THE LIKES OF RUSS STEDMAN, MOTHER INFERIOR, THE MICHAEL KiNYON 
SEIZURE, ELVIS HATED STEREO, AND MORE ! 


DON'T WAIT ANOTHER MINUTE !!! ORDER THIS DAMN TAPE TODAY !!!1!! 


JOVIAL MILKWMAN MUSIC 
4605 W. 39th #301 
pL6Ux, Palle, SD STLOS 


prised at tim 


es by litde instrumental addi- 
line synth figure her 
ice synth solo thrown into a 
guitar mix that somehow works very well, 
ete. As can be expected there is some di- 
versity here, but, Josh remains forever at- 
tempting to write pop songs which usually 
come off sounding ingratiatingly well- 
intentioned, [cassette * complimentary 
copies given to print media requesting on 
company letterhead * $5.00 (to J. 
Lucchesi) or trade * Songster's Exchange, 
364 Nepuine Dr, ,Ma rawkin, NJ 08050] 
—Bryan Baker 


tions, such a 
outol- 


Kava Kava 

Dither 

Don't be afraid when you open the cover 
of this CD and find four young English 
grunge-pids staring back at you. The glam/ 
trans metallic pants on the last individual 
should give you a clue that this could be 
something different. And that it is. Cool, 
funked up psychedlia straight from the late 
60's, mixed with some Euro-synth strains 
and some progrock dinosaur guitar 
tendancies (what!). And given all that, gee 
I dug this one.Whirlygig out to the post 
and order yours oday! [extssette (4-cut ep) 
* £6 (£4-50p U.K.) * Chocolate Fireguard, 
leon House, 56 Somerset Road , 
Almondbury, Huddersfield , HDS 81HIZ, 
U.K.) —Bryan Baker 


Kerrs Pink 

Mellom Oss 

Kerrs Pink isa Norwegian progressive band 
that fuses progressive rock and Sea 
vian folklore just as Grieg mari 
phonic musie and Nordic folk songs. The 
music also pays homage to bands like 
Camel and String Driven Thing, Kerrs Pink 
is Tore Fundingsrud (drums), Jostein 
Hansen (bass, guitars, and vocals), Harald 
Lytomt (guitars, flute, keyboards and bass) 
and Per-Oyvind Nordberg (keyboards). 
Mcllom Oss isa reissue of Kerrs Pink's sec- 
ond album recorded in 1981 plus six pre- 
viously unreleased bonus tracks. Mellom 
Oss was originally recorded on an old 4 
track recorder. With today's technology 
and Kerrs Pink's improved studio they de- 
cided to rerecord the first six wacks mak- 
ing this CD a pseudo-reissue. Their seven- 
teen minute opus from the LP, Mens Tiden 
Forgir (While Time Fades Away), is a re- 
mixed version of the original recording. 
The CD booklet, as always is true with 
Musca releases, contains extensive histori- 
cal notes and English lyrics even though 
they are sung in Norwegian. Another 
highly recommended reissue from the 
European progressive archives, [CD * 
Musea, 68 La Tinchotte, 57117 Retonfey, 
FRANCE] —Henry Schneider 


Kid Champion 

Conscious 

Modern guitar rock with jangling guita 
and female vocalist. Reminds me of mutr- 
murperiod REM (was it that long ago?) 
(Yes). [7" Vinyl * Mint Records, #699-810 
West Broadway , Vancouver, BC V5Z 409 


CANADA] —Bryan Baker 


Chris Korda 

Demons In My Head 

Subtitled, “An Environmental Punishment 
in D Minor,” Chris Korea's Demons In My 
1 50-minute clectro-icoustic opus, 
employing washes of feedback as the main 
sonic clement, The work closed feel 
toil, se echo that falls dead to the an- 
tiseptic-coated [oors ofa Nourescemt white 
bathroom — with a bloody epitaph 
streaked across one corner. And while 
Korda’s work here is similar in execution 
to other artists working in noise orchestra- 
tions, he still manages to involve more ta- 
ditional electronic synthesizers as well, con- 
juving up a very effective, low murmur to 
serve as a sort of a recurring theme or 
door through which each subsequent 
theme can be passed. Demons In My Head 
is nat without its shortcomings. Korda’s use 
of water sounds is usually found distra 
ing to the ominous tone. A Mushing toilet 
and a pool of water that is splashed about 
manage only to perplex the listener and 


confuse what i: all, a terrific sense of 
atmosphere. Overall, recommended. | 

* Chris Korda * 80 Avon Street, Somervi 
MA 02143] —Bryan Baker 

Ledarps A Moth 

Pornostar 

A Zappiintluenced master of many styles 


and instruments, this tape is one wild ride, 
[cassette * Thomas Pradel, Kaulbachstrabe 
5 Franfurt, GERMANY] —Bryan 


treat. Vincent Lee's third album 
shows definite growth. The tape is split, 
with one side going to tight, energetic rock 
and blues-based songs with fiery guitar and 
good songs. The second side offeres up a 
nice collection of experimental works with 
lots of samples and electronics picced to- 
gether to offer your ears more than mere 
diversion. The final cut, “Hot Dog in the 
Sky” combines the two differing styles to 
perhaps show a bit of things to come (?) 
In any event this is 2 recommended DIY 
release. [cassette * $5.00 © Aural Adven- 
tures, C/O William Barnes, 2081 Revere 
Dr., Concord, CA 94520) —Bryan Baker 


Abe Lincoln & the Swingin’ Stincoins 
TV. Tards 

Anarration by computersynthesized voice 
abouta group of four “retards.” The com- 


puterized yoice assumes the voices of the 
characters as well. The result is painfully 
alicnated as we told about their pain, 
and forced to wiiness lives filled with bru- 
tal injustices, including the repeated rap- 
ing of the girl in the group. Rob Sutton 
shows a terrible talent here to make you 
wonder if these events are taken from truc- 
life (the characterizations seem very real, 
but the events are too horrific), Thi 
is painful, but unforgetable, [cassette 
$5.00 © Rob Sutton, PO Box 376, Yorba 
Linda, CA 92686] —Bryan Baker 


Little Green Men 

August Nights 

This is a demo for this four-piece, central 
New Jersey band, formed in 1993, Intl 
ences (more lyrical than sonic) are Pe 
Jam, etal. Lots of focusing on being out of 
control and alienated from society. Th 
music, despite being in quite capable 
hands (well-rounded drums, layered gui- 
s), just doesn't convey the appropriate 
intensity. Maybe this is a case of first-demo 
jitters —I don't know. Specifically, I'd like 
to hear more dissonance in the guitars, 
much more guttural bass and a litle more 
looseness to the drums. Singer Julian 
Romero might do well to hook up tea 
Maxwell House FV. In other words, the 
recording should be secondary to the emo- 
tion here. Next time, les hear the prit that 
brought you to record in the first pla 
(CD (cut demo ep) * $6.00 (payble to 
Mike Burns) * Labate Management, PO 
Box 4246, Dunellen, NJ 08812] —Bryan 
Baker 


LMNOP 

Camera-Sized Life 

For those of you who are like me and you 
can't get enough of LMNOP, this GD will 
be a shiny piece of heaven: 30 songsto s 
into the player and smile big. LMINOP is 
sort of like Robyn Hitchcock, They both 
have terrific pop sense and can make the 
genre sound fresh and brilliant and neces: 
even though it's pop rock and it’s 
been around for thirty plus years. Get this. 
Get this. Get this, Ten thumbs up, And all 
that. [CD $12.00 ($15 overseas) (payable 
to Steven Fievet * Baby Sue, PO BOX 1111, 
Decatur, GA 30031] —Bryan Baker 


Luster 

not named demo 

Luster is the solo project of G. Reider 
taken [rom a recording session that pro- 
duced two sytlistically dissimilar record- 
ings. This tape features the now stated 
course for Luster. A direction of dark tones, 
dirges, brooding ambience 
fective soundscapes. [cassette ¢ Luster, PO. 
Box 1204, Lyons, CO 80540-1204] —Bryan 
Baker 


GASB paces? 


Maestro Subgum & the Whole 
Al the Wart Hog Museum 
Db ibed by the press as “Miami Sound 
Machine meets the Residents,” “A ‘60s Be- 
s directed by Fellini” and self-described: 
“.amusic with teeth for people with 
Maestro Subgum & the Whole will 
incite images of old-time vaudeville, Spike 
¢ famous bar scene from Star 
1 singers, trombone, flute 
and trampet, Squidbelly Phlegmfoot and 
the Plug-Uglies with an attitude on 78 rpm. 
[CD © $12.00 © Ponk Records, PO Box 
64, Bloomington, IL, 61702-3664) — 
Bryan Baker 


LG Mair, Jr. 

unreleased 

Mr. Mair picked up a copy of GAJOOB at 
‘Tower Records and, to his surprise, hap- 
pened upon at couple reviews of his tapes 
being reviewed inside, Since I liked those 
tapes he sent along these currently 
unreleased works which he has submited 
to labels in the Netherlands and Belgium, 
Mair's music (he’s the ist for long-time 
DIY cassette band Alien Phinetscapes) is 
composed on it Yamaha Workstation, [ be- 
lieve, and is sequenced with strong, pul 
sating beats and syncopated, rhythmic 
melodies, They are usually long, groove- 
filen numbers, and, at least with the se 
eral unreleased gems, rarely digr 
fash. [eassette © LG Mair Jr. 307 
ST WG], NY, NY L0128] —Bryan Baker 


Mandible Chatter 

The Death Of Sweetness 

‘This is another spooky ambient release 
from those weirdos at Ladd-Frith Produc- 
tions. “The Death of Sweetness” is side one 
(25°00") and “Where Green Feathers 
Blow” is side wo (15°00"). e all good 
art, this left me wanting more! Monolithic 
textural layers of found sounds, industrial 
noises, creepy whispery wisps like audio 
spider web i 
crunches & c1 


[cassette * $8.00 © Ladd-Frith, PO Box 967, 
‘ka, CA 95502] —Bob Hawks 


Martyr Colony 
Letlerbomb Demo 

Vatch for this band, Hot Industrial-ori- 
ented cuts — loved the guitars. Great 
samples too, [eassette * Sub Mud Studios, 
1517 W. 5th Ave. , Columbus, OL 48212] 
—Bryan Baker 
David McGrath 
One Drum 
Singer/songwriter Daviel MeGrath delivers 
wosolid release here that stands firmly in 
territory stiked out by Springsteen, etal; 
rock music and folk consciousness along 
with personal introspection, Themes like 
values, one world of 


holding on to solid 


GAJHs pace os 


freedom, fast cars and true love backed by 
a solid band with firey guitar solos by Jel 
Mironoy. McGrath's vocals are smooth, yet 
posses a rough edge that makes much of 
One Drum a compelling listen. [CD * 
Sherman McMahon Music, 2350 Broad 
Box #1232, New York, NY 10024] —B: 
Baker 


The Mill Valley Taters 

Friction Proof 

bag of styles from rock to whatever. 
chops for those who long for sub- 
stantial ability along with some wildly ad- 
venturous sonic tikes. [c tte * The Mill 
426 Highland Ave. , 
Stradord, CT 06497] —Bryan Baker 


Pat Noel 

Hitchhiker's Thumb 
Singersongwriter with guit 
looks like it’s a Shrimper tapes wanna-be. 
cute © $4.00 © Harmless, 1612 W. 
, Visalia, CA 93277] —Bryan Baker 


Harmless 


m-ol-consciousness ride that 
relies heavily on processed electric guitar 
for most of its spacey-ness, while ventur- 
ing with a more than fond embrace for 
feedback with some harshness lefi intact. 
‘There is really no form to the whole thing, 
which leaves you wandering like the mix, 
Noating from pkine to plane, flower to 
Nower, and stung on occasion. One request 
would be to add a lot more low end next 
time out. [cassette * Oliver Squash, 609 
Penns Ave., Barnesboro, PA 15714] 
—Bryan Baker 


Jeff Olson 

Knick Knacks & Paddy Whacks 
Jeff Olson of Screamin Popeyes fame is one 
of my favorite DIY taping artists, always 
providing my ears with welcomed sonic 
treats, and always managing to be fresh 
while doing so. [ mean, the guy has done 
no wrong in my book, going from sound 
collage to progressive rock and pulling 
everything off with great style. Knick 
Knacks and Paddy Whacks sounds Ii! 
collection of outtakes because its so stylis- 
ms to MOVE it 
of the 
ses I've had the pleasure to 
hear. But thisis nota “cleaning out the clos- 
«lof thing by any means. Definitely 
per by one of the most talented DIY 
5.00 © 
Jackson- 


Spilling Audio, PO Box 242 
ville, FL S241; junkspill 
—Bryan Baker 


Orange Lady 

Masuda 

Extremely rough, noisy guitar noise fest 
Very free form, for the most part, although 


slcous| 


bits of melody here and there peek up on 
occasion. The tape is fairly well-rounded, 
considering it sounds like a live solo work 
(the tape noise may be distracting to 
some), even going to the extent of includ- 
ing acoustic guitar on more than one piece. 
Generous use of delay-lines, feedback 
(both vocal and guitar) and improvisation. 
leassette * Gendal Records, 3-30-3 
Senzoku i, Tokyo IIT, JAPAN | — 
Bryan Baker 


Osmium 

Hard Rock ‘n Soft Rolls 
Osmium is clement number 76 on the pe- 
riodic table of elements, It is the heaviest 
metal, The band is the brainchild of John 
Wall whose been a “home taping monster” 
since 1987, The cleven songs here are r 
corded 16-track and intended to find thes 
songs a music pulbisher to sell these songs 
to recording artists, Most of the cuts fall 
into a comedic rock/metal category 


or as a novelty cut (the punk “Teacher In 


Traction” is probably the most saleable in 
my opinion), But Wall seems cool enough 
ny interest in the more 
lighthearted aspect of DIY networking and 
would definitely fit right in with the work 
that artists like Russ Stedman or Dino 


sette * $5,00 © Jolin Wall, 3178 
» Herndon, VA 22071-3309], 


well Pls 
—Bryan Baker 


Ovis 

Schadenfreude 

The liner notes define “schadenfreude” as 
the pleasure you get from the pain of 
other, I'm sure Ovis will be pleased with 
the pain T endured in trying to listen wo 
this work. Competent musicianship profes- 
i orded and packaged, featuring 
“distinctive” voice over moderately 
catchy pop excursions. The voice: morph 
Prince’s breathy litte moans and lip 
ings with the male lead in the B52"s, 
pushed a little more nasal and camped up 
to embody EVERYCONCEIVABLE sterco- 
typical enunciation cliche pciated with, 
male homosexuals. Use that voice to mince 
your way through the most banal, unin- 
spied lyrics in recent memory (“Yummy, 
Yummy, Yuminy” might be a contender) 
and you'll get the picture. [CD * Re: s 
Records, 1616 Vista Del Mar Ave. , Holly- 
wood, CA 90028-6420] —Bab Hawks 


P16.D4 

Distruct 

“This difficult set of carly 80's noise / ine 
dustrial work is the kind of thing you learn 
to deal with over a period of months, one 
listen ata time, Inwas a long-distance cole 
faboration between various artists passing 
tapes around and each adding the appro- 


priate 2¢ worth. The set starts off ve 
scurely, probably to 
listener, Track 3, 
caught my attention 
the rest of the set. 


yob- 
off the dilevante 
xternal Symbols,” 
nd brought me inte 
his will he an impor- 
und at hard 
however, L 
do recommend a least a listen for anyone 
with an open mind, [GD * Odd Size 
Record, 24, rue de Laghouat , 
FRANCE] — Bob Hawks 


Pacific 234 
Xochipilti 

Thave very mixed feclingsahout this Ladd 
Frith release by Pacific 231; on one hand, 
there is hall an album here of work in an 
ceric, tenoid ambient kind of vein that 
works really well with the pac 
ol the most professionally de: 


tant work to Guns of this genre, 
row to hoe for everybody else 


sing, one 
ned peards 
Tye seen in this genre, by the way - abso- 
lutely AW] graphic design job. But then the 
tape is eshed out with stuff Lean only call 
filler wouldn't bother me nearly as much 
if the good parts weren't so excey 
Worth hearing, but I'd really like to he: 
full albuny of this artist's work. [eassette 
Ladd-Frith, PO Box 967, Eureka, GA 
02] —Bob Hawks 


Aida Pavietich & Norma 
Run Runner 
Run Runner is the combinution ol two: 


nega 


ented weriter/ performers, Aida Payletic 
provides the lyrical content, and Norma 
andseape for 
those words to skate over, coll through and 
Dounce olbol The pair displays a wonder 
Hil sense of phiy and exploration. Tene 
live at times, loreetul, playtaland even out 
ot control at others. Lyries are chanted, 


Tanegit creates the musi 


spoken, whispered aver a variety af mis: 


Gal patterns, Svat washes and rhythm 
groaves, Sounds that are soothing or dis: 
Lurbing, sometimes both, Performance art, 
spoken word, slightly off the wall, tite ob 
servations, lile is fiction, whieh is suanger, 
this collection of performances is at least 
sthotch or two, mavbe three above the rest 
feassette © $10.00 © Addictive Audie, 985 
1/2 North Vendome St. , Los Angeles, € 
0026] —Aeven Slick 


Dean Peer 
Travelogue 
Dean Peer wrote a book called Phumonies 
For the Solo & Ensemble Bassist, 
lished in LOSS. This is his second release 
ancl follows the acclaimed UGROSS album 
which featured Peer as solo bassist. 
Travlog much more ensemble 
approach and also features the fine tllents 
of players like Paul MeCandless (six, oboe, 
english horn), Charles MeNeal (sax). Steve 
Trismen (violin) and others. ‘The sound 
here is a definitely uniqu 


1st puub- 


usalt mix of 


suburban jazz, with elements of country 


and world music 


age infusing what 
turns out to bea delicate atmosphere. And 
Peer’s bass playing is really very atmo 
mploying hi 


spher monies, double: 
hand playing, stopped notes, ete., but the 
effect is never overpowering, and rarely 
spotlight hogging. It’s an album TUL be 
coming back to and enjoying for a long 
time to come. [CD © renheit Records, 
6020 Greenwood Plaza Bld., Englewood, 
CO 80111] —Bryan Baker 


Penny Dreadfuls 
Sooner or Later 

Led by the strong vocals of Anna Chattee 
this 1A. band blends melody and b 
driving guitar riffs, offen turning them 
ch other and letting them fight 
it out within the same song, This will fit 
emely well into your modern rock ra 
dio station's line 


ip. The Aside is the 
keeper here, a detinite hit, while the bside 
is just that. [vinyl 7° single * ‘Triple X 
Records, PO Box 86: |. Los Angeles, CA 
N008-2529 | —Bryan Baker 


Evan Peta 

Glad To Be Back 

A brand new one from Russ Stedinan’s 
friend and sometime collaborator, gui 
ist Evan Peta, Lots of guitars (of course) 
on thisone whieh had me reminded of Lou 
Reed, 70s Punk 
things, Bare bone 
chough inherent swa 
everybody 
definitely 
hounds, 


nd lots of other cool 
guitar songs with 
wager to oflend mostly 
one time or another. This will 
peal to homemade Rock 
trade * Jovial 
_ 1605 W. 89 HOT, Sioux Falls, 
SD 57106] —Bryan Baker 


Jared Peterson 
Adventures From My Den 


Adventures from My Den is 60 minutes of 


i shart tape collages layered over 
Peterson's synth and rhythm tracks. 


Peterson uses TV, porno movies and his 


answering machit naterial for 
his collages. F usually find sound collages 
fun and interesting but this tape isnot. The 
sound is tinny and distorted. Each colkag 
nd boring. The one collage 
that stays in my mind is “Pick Up the 
Phone,” with the embarrassing sound bite 
of Jared's girlbiend Vanessa begging him 
to pick up the phone if he wants what I 
“got the other night.” Ewonder if Vanessa 
is happy with the results, Applying better 
recording techniques, equalization and 
more focus on the message the eallages 


iS SOUUCE. 


is overlony 


convey would go a long way to improving 
compositions 


Jeassette © Jared 
Peterson, 2 Morgan Ave, #11, Newbury. 
MA 01951 | —Ienry Schneader 


Platzangst 
Self-titled 
Nowhere to Go 


manipulations 
awild frenzy. Excellent, (eassette 
Inter fear Recordings, PO Box 
1321, Muscatine, 1A 52761] —Bryan Baker 


The Polar Voids 

Space Ships In Antartica 

Classic space rock with cool analog synth 
nds, buzzing guitars and deum mae 
chine. Ne a bit nn work, as it's une 
even at present, but shows a lot of prom- 
ise. Jeassettc © Michael Perliteh, PO Box 
999, Morgan Hill, CA 95037] —Bryan 
Baker 


Jim Pospisil 

Acre Bay 

Singersongwriter folk /rock/eountry, This 
is the real thing, folks, Outstanding songs 
with memorable lines and melodies, 
1816.98 CD, $10.98 cassette * Wizmak Pro- 
ductions, PO Box 477, Wingdale, NY 
12504-04 —Bryan Baker 


Elexus Quinn & Ziggy True 
Nothing is Meaningless 

Twantto like this album, Judging from the 
press kit, Elexus & Ziggy are likable, 
hardworking guys who've been putting 
their all into making iin the music busi- 
ness since their mid-teens back in the bate 
lod 


1. 
her, off and on, in 
various guises, for a quarter of a century, 


The tape sounds extremely smooth; the 
musicians here know how to play, Tene’s 
thick and effectively crafted horn arrange- 
ments are a welcome and semew 
unique tke on the blues style and his gu 
Lar playing is varied and tasteful, never tak- 
ing the pure shownian’s rente, but provid- 
ing enough fire and sizele along the way 
te keep me happy. ‘The album, however, 
revolves around Quinn’s hluesallected 
vocal style that will surely conjure up 
Michael Bolion to more than afew people. 
Anel while Quinn has paid his dues in blues 
and gospel groups for many years, it’s hard 
to overlook the fecling that he sounds 
more like Ray Charles than Elexus Quinn. 
Ifyou can look past that, this release has at 
studied sivle you might really enjoy. And 
while the songs are oft 


vad Tob style 
ever substance (one definite exception is 
the exceptional “Hot Summer Night" with 
ils suprising kicker ending), close vour eves 
and you just might believe, [cassette ® $5.00 
MM) p&h (he carries a SO4hay 
money back guarantee) * Flexus Quinn, 
POBox E341, Jolinstown, PA 15907-1411 | 
Bryan Baker 


GASB pace ss 


Realm 


tive me oF 
No, it is the 


it a minute! Do my ears de 


is this a Tong lost Yes release? 
debut release by the mid-western group 
alm and could easily be the best Yes re- 
se they never recorded. 1 
Kan: y, Missouri, Realm is 
(keyboards and synths), Lake Furney 
(drums and pere nid Darrell 
Studan (guitars and vocals). Studan’s voic 
isa dead ringer for Jon Anderson and Vail 
has his Rick Wakeman chops down pitt. In 
fact, both Studan and Vail extend a spe- 
cial hank you to Rick Wakeman for his 
help with this album, MostofThe Path isa 
tribute to God and ma ~ ONT by itsell is: 
“Little Bottle,” a protest song about the 
atrocity of Tianamen Square. The high 
point of the CD is the tithe track, an tip- 
: ath and the afterlife 
‘The beau- 
yehedelie gurus 
contemplhttion art of the late 60s), full 
color picture disk, and the GD booklet with 


ing 


tos makes for an artistic 
package. [CD #5) 

La Habra, California 90631] —Henry 
Nchneuler 


Dan Rhetoric 

Audio Comix #19 & #20 

Here are two issues of Dan Rhetorie’s on- 
going Audio Gomix tape series. The tone 
is seriously science fiction, with cyber thi 
and that, such as space ins and the 
like. Rhetorie’s style basically amounts to, 
narration over ous music bt 
times.an actual song is thrown in as part ot 
the story. (Try incorporating more dean: 
and more characterizations to offser the 
mation, such as the robot voice near the 
end of Assassins From Another Age). Lre- 
ally like the idea of DIY cassette drama 
story-telling and while Rhetoric could 
ten up the thin sound of his drum » 
chine, as well as cool ita bit on the 
promotional story interruptions ("Buy 
Audio Comix!”), FE recommend tying 
Rhetoric’s version of it, [eassette « $10.00 
‘lamco Audio Comix, Box 20334 , 
ry Square Station, New York, NY 
10001-9992] —Bryan Baker 


Brian M. Riley 

demo 

Four cuts rom one-man band Brian Riley, 
Meaty arrangements coupled with very 
good songs and lots of suprises. Pop, new 
wave, cure, but Brian pulls it all together 
with a confident, loose style and energy, 
Give me more! [cassette © Brian M. Riley, 
107 Valleyview Dr, Waverly, OFL My] — 
Bryan Baker 


GASO°B pace 30 


Pin Rose 

Silent Autumn 
Selfdescribed 
roots, Six songs with gu 
corded direct to disk a 
Silent Autumn has sin 
Rose (of The Pin & Andy Show) taking an 
acoustic guitar approach with his excellent 
songwriting. Songs are stlways melodic with 


MeN to acoustical 


ar and voice ve 


fresh but identifiable melodies. Six strong 
songs, with “Apology” really standing out. 
Recommended, [cassette * $7.50 © Pin 
Rose, 6/0 Falenheit’s Books, Broad- 


way, Denver, CO 80203 | —Bryan Baker 


Mike Runnels & the Fast Lane 
Mike Runnels 
carly 80's bi 
songs on thi 
(like pop is si 


»posed 10 be: 
to edgy guitar. The first song, 
thing” is actually a little off the 1 
Is me guessing the band is not yer 
as tight as it wants to be, while “The Easy 
Way” is pure pop, no frills, and Runnels 
infus 1 helieve 
in, ea fike Runnels, GU Afton 
Place #123, Los Angeles, CA 028] — 
Bryan Baker 


Scar Tissue 
demo 

Propulsion machi 
timbres, and a he 
make this 
DooDoo Factor, PO Box 1841, Orinda, CA 
94563] —Bryan Baker 


Gerhard Schedel, Andreas Merz and Pe- 
ter Frohmader 

Attenti Al Trento! 

This latest Nekropolis C! ne in that 
iL isa split release featuring music by three 
Munich composers: € urd Schedel, 
Andi Me id Peter Frotunader. Merz 
and Schedel are not new to the electronic 
music scene. Both have works on the ex- 
cellent 1988 sampler | hnal elektronische 
Masik aus Munchen. Each composer has 
aw umique style and the music on this GD 
dovetails perfectly. Attenti AL Treno! opens: 
h cight delightful and intriguing musi- 
cal excursions by Schedel. Schedel’s famil- 
musical reference in “Whodunit?™ 
drove me erazy for weeks until 1 ked 
‘orge Bizer’s ¢ 
and identified as The Ta 
Schedel's music is unclassifiable. It is mod- 
ern experimental electronic music 
blended with ayant rock, telephone noises, 


isuni 


wil 


down a copy of 


and found sounds hinting at early Der 
Plan, Pyrolate sen, Asmvits 
Vietchens, Andreas Merz 
bridges the distance between Sehedel and 
Frohimader with his 20 minute “Ballet 
Music for Mechanical Dancers in 12 Acts”, 
This electronic ballet combines clectron- 


ies, music boxes, analog bubbling & gur- 
gling, squeaks, cuckoo clocks, clectrie gui- 
tar, koto to mimic the sounds of mechini- 
cal dancers. Frohmader contributes eight 
pieces of dark electronie chamber music 
that continues on in the new direction he 


has recently taken. Peter is playing his bass 
- claysaand his soloing is ontstand- 
accompanying CD hooklet brietly 


more the 
ing. The 
outlines the musical careers of each come 
poser. Frohimader’s is complete with de- 
tailed chronological dita, My only gripe is 
that the CD does nor contain enough mu- 


sic of any of the 
inimutes of music left me wanting for more 


hree composers. The 75 


[GD ® Nekropolis Records, Kriegerstrasse 
7 W-8000 Munich 90, GERMANY] —Hernry 
Schneider 

Art Paul Schlosser 

J Want To Be Madonna & Greene Plus 41 
Other Songs & Jokes 


Schlosser sings his songs with guitar and 
400 on Lae streets of Madison and people 
walk by him just like other street artists; 
but this guy has some reat 
out and T think ev ye should own at 
least one or two. Th silly, sometimes 
dusness by someone who: 
has a defi vitely unique tke on life. And 
even thot gh this is not Schlosser's best 
work, iss ila must-h ‘cos who else can 
play the blues on kazoo? (Really), [CD & 
: He © 312 (for one CD of owo tapes 
Art Paul Schlosser, 214 Dunning, Madison, 
WI 53704) —Bryan Baker 


Schwa Va 

Internalize b/w Dr. Mary McClean 

Brilliant Records is another of a group of 
labels releasing modern guitar rock. Schwa 
brings another cool couple o' songs with 
melody and loose harmony and cool en- 
ergy. [7" vinyl © Brilliant Records, PO Box 
17116, Richmond, VA 23226-7116] — 
Bryan Baker 


Chris Sizemore 

‘free sound 

Sizemore self-financed the making of a 
thousand copies of this tape of found 
with a sort of 


sound colkige picces, 
theme and has been handing them out to 
anyone who'll listen, Limited edition, full- 
color prin ed cover conveys an anti-media 
eau much of the tape inside ex- 
pounds on that its well —a common take 
for collage artists. Some of the pieces tend 


messi 


to goa litle too long, yer still manage to 
umaintain focus, Highlights include a piece 
Which cobects varions classie guitar riffs 
and coupies them sexual juxtaposition. 
Jeassette * $1 ppd. or free with trade # Chris 
Sizemore, 1062 Hampshire , San Fran- 
cisco, CA O41 10] —Bryan Baker 


The Smugglers 

Party... Party... Party... Pooper! 

Party frat house college guitar garage rock. 
" vinyl * Mint Records, #699-810 West 
Vancouver, BC , V5Z 409 
CANADA] —Bryan Baker 


Sound Theater 

Requiem For a Radio 

IN THE akrist’s OWN WorDS: The Requiem 
project was meant to target popular con- 
cepts of Deity (spiritual and technological) 
for the centrifuge, in this case one of an 
allegorical musique concrete. [tis a search, 
through sonic metaphor, meant to uncover 


the common cyclic nature of sacrifice rela 


live to the temporary condition of man's 
kingdoms. The recording borrows sche 
imatic structure from the ecclesiastical Re- 
quiem Mass, ‘The four movements are an 
intense and highly conceptualized work in 
which the progressive atic dlise 


and systen 
tic radio was re- 


mantling of a small pl 
corded to provide the sole sonic material 
upon which the entire composition was 
based. The picce grows from its sharp, raw 
beginnings through a succession of sym- 
bolic sections, exploring paradox and par- 
ullel with the project's theme. The pack- 
age tape includes an cight-page photo- 
graphic program booklet which describes 
the radio’s rearrangement and supplies 


the listener with references. I've received 


wy surprising amount of commentary over 
this release due to what some people view 
as “destructivisin in art," an attemptte com- 


Pe 


the on-stage sm: 


‘e my use of the radio in this work to 


shing of guitars, etc. In 
reality. the radio was never destroyed, only 
transformed... retneved from the trash, on 
the way to the incinerator, to be reborn 
through this project. gajoob: Reed Ghazal 
is a fascinating artist, actively pursuing art 
in forms such as rubber stampart and elec- 
tronic mutations, his work is alvw: 


s pro- 
vocative, always insightful. Musically, his 


“noise” compositions possess a certain or 
chestration and sound alive; like the buzz- 
ing of nighuime inscets, what they are say- 
ing is, perhaps, endlessly clusive, yet the 
sounds speak to something inside of us. 
[cassette * $5.00 ($6.00 for chrome, $30.00 
for metal package w/ radio chunk) * 
Sound Theater, 3325 South Woodmont 
Ave., Cincinnati, OW 45213] —Bryan Baker 


Spit 
Five 
Cut and paste samples and whamot Tn- 


yourfice to stop the injustice. [cassette * 
$3.00 © Molotov Records, PO box 
30033 Kansas City, MO 64112 —Bryan 
Baker 


Split Image 
Another band in a long line of ABC, 


ha, Alphaville, Human League, (et al) 
icchno-pop imitators. If these bands are 
exactly what you are looking for, then Split 
Image will not disappoint. The grooves are 
there (the arrangements, however, could 
stand to be more thick) and the songs are 
extremely eatehy. Vocalist Steven Dominic 
knows this turf very well. Butif'you're look- 


ing for something that fits in the genre, 
yet manages to be unique, Split image has 
yet to find its own individuality, [CD or cas. 
sette * BR] Publishing, 2000 Broadway S.E., 
Albuquerque, NM.87102] —Bryan Baker 


Squirtgun 

Indooblemaze 

The first thing that will strike you about 
this tape isthe great graphics on the cover, 
Reminds a whole lot of the artwork on 
Black Flag’s old records, Stark, graphie 
imagery. The music inside is a sell-de- 
scribed noisy pop concoction that really 
seratches and stumbles its way into your 
senses, all the while maintaining some sort 
of catchy pop form — even going so furas: 


to covert Burt Bacharach song —and its 
not out of place. [eassetic * $4,00 #1 
loss, 1612 W. Kaweah , Visalia, GA 92 
—Bryan Baker 


Guy Stauffer 
The Haunting of Big Gus 
Guy Stauffer is one half of that dynamic 


LABORATORIES 


Unconstrained Music 
(Cassettes, IUPs and CDs) 
ce 1984 


P.O. Box 710147 
Eiouston, VYexas 
TFI7Z2T71-O147 U-S-A 


Headbirth/ Ustad Oni/ Drab Splendor/ Pleasure Center/ Be/ Kangaroo Kourt/ 
Votce of Eye/ 66.66/ Mauve Sideshow/ Jesus Penis/ Smell & Quim/ Headbirth/ 


Ustad Oni/ 6O Spun Yello/ Sterile 


Womans Icy Majesty/ Magnetic Church/ 


Center Speed Collision/ Esoterica Landscapes Seven/ The Bureaucracy of Hope 


duo Arttck and the man with all those 
samples that yrtee their mu Haunt 
ing of Big Gus is his latest 
and presents ten new Big 
tions, An oddity about this rele 
Guy does sot like to interrupt the Mow of 
his music by splitting it acros 


ine Dream, Froese solo work (Ma 
Transfer), and Ashra Temple inspired e- 
music or Arttek’s found sound and e-mu- 
sie collages. 
musie composer 
“Theme,” “Gypsy Fire,” “The Voice of Dis- 
tortion, the Pool of Glass” and" 
phant Return” are some of the finest cos- 
nic Teutonic em you will hear this side 
of the pond, Complementing these tracks 
is Guy's wry sense of humor applied to the 
marriage of sound bites and emusic: “In 
the Dark/Wondering,” “Gets' My Ge 
“Fresh, Hot and Sweet,” “Angel of Merey 
and “They're in There.” ‘The tape ends 
with a sound bite from an ald TV show with 
two boys discussing a photo with Andy 
Devine, that gr 
tor from the é isn't this a 
swell picture on the front of the 
box? Second Boy: il say. He SURE is hand- 
some isn'the? First Boy: Yeah. And he looks 
real rugged too, Andy Devine: Aw shucks, 
you shouldn't say those things in front of 
me. ICH make me self-conscious, Ha, 
ha. First Boy: Aw gee Andy, we were talkin’ 
about Guy's picture. Andy Devine: Aw Guy 
ain't so handsome! Ifyou like Arttek, you 
wan't be disappointed with Guy's solo 
work, Ifyou have never heard Artick, den 
suy for this rtte and some of 
Do not put it offany longer! [c: 
sette * Guy Stauffer, RD 2, Box 682, 
Breinigsville, Pennsylvania 18031] —Henry 
Schneider 


“Rusty's 


um 


Russ Stedman 

Here's Your Change 
Russ Stedman has been very active in the 
assette networking scene, producing com- 
pilations and whatnot. Over the past year 
or so he's released a lot of his own stuff, 
digging up songs that go way back in his 
own recording history, While these 
were admittedly archival in intent (with a 
few gems here and there) this latest release 
All new stuff and is a very welcome re- 
lease to my cars. Ifyou like layers of fuzzed- 
out guitars, a heavy Zappa comedic/musi- 
cal influence and high cnergy hard rock 
(old Kisstype metal) this tape will defi- 
nitely fit the bill. This one will be 
ing alot of airtime at my house. [ 
jal Milkman, 4605 W. 39 Si 
SD 57106] —Brvan Baker 
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Supercollider 

Dual 

A wwornan band with Michael Horton on 
guitars and vocals and Phillip Haut on 
drums. Horton employs a lot of processes 
(mostly delay-oriented) on his guitar sound 
and comes up with cnough variety to keep 
things interesting (I still wish there was bass 
here though). The sound might be a cou- 
pling of nodern rock and ambient indus- 


J. Unique. [CD © Emigre, 4475 D 
Street , Sacramento, CA 95819] —Bryan 
Baker 


That Chemical Plant 

Video Vie! 

Destructionist anti-media pac! 
the packaging isas much thi 
as the sounds m, 
crs, mock-rap, back 
more, [7" vinyl ep * $4.75 © Interfear Re- 
cordings, PO Box 1324, Muscatine, IA 
52761] —Bryan Baker 


Thine Eyes 

once despised 

Excellent Gothic synth cuts with dynamics 
and range. [cassette (w/gauze band 
cover) * $4,00 or query about trade 
Thine Eyes, PO Box 30041, Eugene, OR 
97403] —Bryan Baker 


A Thunder Orchestra 
Messe Noire 

Another of Ladd-Frith’s wonderful curo 
imports. This Belgian project is working the 
territory between industrial and musica 
conerete, with a nice emphasis on found 
dialog. A good case in point is 


112" - it reminded me strong! 


“ifshe were my daughter." and before very 
long I developed a VERY strong desire to 
know exactly what “It” Modern, ab- 
stract sound collages with a sense of hy 
mor. Definitely recommended. [cassette 
Ladd-Frith, PO Box 967, Eureka, CA 
02] —Bob Hawks 


Timo 

sampler 

Loved the intricate guitars on this tape. 
Rock with a Zappa influence by one se- 
verely hyper-talented individual. G 
songs in amazingly diverse styles with 
unique twists, A must-have. [cassette * 
Timo, Basement Flat, Hillmarton 
Road , Islington, London N7 9JD_ EN- 
3LAND] —Bryan Baker 


Toto Caclo 

Into the Unknown 

Long, bombastic songs, with singer Frankie 
Ghee's polyphonic vocals providing most 
of the highlights, while sometimes becom- 
ing grating. Better outside production and 
direction may be the key. [CD * Toto Caclo, 
1401 N. Post, Spakane, WA 99201] — 
Bryan Baker 


Justaboui 


Trapezoid 

Remembered Ways 
A mingling of soft, instrumental bluegr: 
and country-folk. [CD ¢ The Creative § 
vice Company, 4360 Emerald Dr., Colorado 
Springs. CO 80918] —Bryan Bai 


r 


Trespassers W 

Songs of Life In Death 

I remember hearing these guy: 
pil ng their sul! 
pl 
lives up to the promise of the first impres- 
sion, But it’s hard to describe Tre: 
W's music, Partly thrash, but cleaner and 
with a lot more going on musically and 
much in the way of odd meters.and strange 
sounding scales. The tape is well-paced as 
well, not justa barrage of crap, but a mix 


ment, Eichweier 13, 51 
MANY] —Bryan Baker 


Tusko Fatale 
Prick 
The newest release from this progressive 
rock band. This three-piece outlit throws 
at you a onfined to any 
one genre for very long. Strange beats fol- 
low rubbery guitar chords flanging lik 
melted clockworks. And while the shear 
breadth of tiveness on this release 
should be enough to enitice you, the boys 
have the talent to really take you in. An- 
other great tape from Tusko Fatale is more 
than cnough to win me over. Highly ree- 
ommended, [cassette * ‘Roo Records, 318 
Blair Aye., Apt. B, Newport Ney 
23607] —Bryan Baker 


Various Artists 

Radio Void #9 

diverse a collection as you're 
likely to find. “From the Overpass” by One 
Human features a chugging groove from 
the dark aby h some nifly whistling 
chanting and singing. John Grey gets this 
month’s award for the most delightfully 
weird and just plain funny song with his 
folky “Women’s Prison Movies Obligatory 
Shower Scenes.” Okay, try to imagine 
Woody Guthrie and the Beach Boys jam- 
ming with Lou Reed you might get some 
idea, but it would pale next to this. Over 
all this is a fine collection, nicely recorded 
and just really strange...aand fun. (cassette 
* $7.00 * Radio Void, PO Box 5983, Provi- 
dence, RI 02903] —Kevin Slick 


Various Artists 

Walkman Meltdown #5 

As with most compilations this runs the 
gamut of sound possibilities. Mostly dark 
and (teutonic synth works are found rum- 
bling through the dark corridors of this 
tape. but there's always a surprise or two. 
A few nods to Anus Presley for the wild dark 


ride on “Guttermeat,” they Gike the dark 
moody synth Ge to its most wicked ex- 
tremes and that’s always a fun ride. [eas 
sei © $6.00 ® Hypertonia World Enter- 
prises, PO Box 4307 Nygardstangen, N- 


OOS Bergen, NORWAY] —Arvin Slick 


Various Artists 

The Ann Arbor Edge 

\ release of diverse material mostly 
ng 
live performance quasi-schtick to bedroom 


decidedly experimental vein, 


electronic manipulations, As with many 
Compilations of this kind, some ol it is 
pretty bad (ie, scl-eonsciously “experi 
mental.”) and some of it is surprisingly sat 
isting. What works to its benelit is the 
sheer breadth of ground covered, effec 
lively taking you on a sonic roller coaster 
ride that just may have you coming back 
to experience the few maddening dips over 
and over, [eassette # $4.00 (checks payable 
to Steev Hise) or trade * Viral Communi 
cations, PO Box L041, Shellsburg, [A 52332: 


camail: vircomm@aol.com | —Bryan Baker 


Various Artists 

The Emigre Music Sampler No. 2 
Beautifully packaged & produced by 
graphies professionals, this compilation 
aims to show off some great “hon-main 
stream” talent to those who already appre 
ciate the design and typographic inroads 


made over the kast decade by the folks at 
Emigre. Some is catehy industrial 1 
(The 


Supercollider), some is standard alter 


se 


work issy Knoll and 


tive radio fare (Baschead), some is more 
unique (Loney Barbara). All is well per- 
formed, well produced & recorded. Highly 
nybody. [CD 
* Emigre, 4475 D Street , Sacramento, CA 


YOR19] —Bob Hawks 


recommended to justabout : 


Various Artists 

AILI Want For Christmas! 
\ diverse collection of Christmas tunes 
from local Arlington bands, Modern to 
[cassette © TOG, 2107 S Oakland 
on, VA 22204 | 


lounge 


St. Arti Bryan Baker 


Various Artists 
Pristine and Pleasure Records Variety Pack 
\ sampler of this label's stab! 


> of rising 
stars. Diverse styles, hit & miss, but there 
are some real gems here (Brian Lee 
Woodrum). [CD * The MEN Agency, Rt | 
Box I87-N, Whitney, T'X 76692] 
Baker 


Bryan 


Various Artists 

Take This 

A sampler of Hoffman Cleaner Cathode 
Co.'s music, featuring something from ev 
eryone on the label, Artists here are North: 
ern Machine, Mother's Gaping Hole, 


Artskool and a new band called 1, Thou, 
The catalog calls this, “A deliberate attempt 
Jo pieque your interest without giving away 
the best parts.” The new band sets out on 
anew plane with its tribal, pereussion as: 
salt 
trance. While the thre 


twarery fr 


wy and part noise 


ther acts sampled 
venture into electronics, improv, sound 
manipulation and more. A great way to he- 
come intraduced to some very worthwhile 
work available through the HC label. [cas 
sete $7.50 # Hollman Cleaner Cathode 
Co., PO Box 1073, Kast Norwalk, 611 
OORDD | Bryan Baker 


Various Artists 

Passed Normal #6 & 7 
Another highly recommended compila 
tion from the folks at FOL, Too many styles 
to mention, but extremely varied, from 
strange English pop t 
instrumentals, A delinite 


middle eastern 


st-have proviel 
[CD $20.00 © Ponk 
ards, PO Box 3604, Bloomington, UL 
8664) Bryan Baker 


ing a trite alternative 
Re 
OL7E 


Various Artists 

Radio Free: Guitar Night 
Radio Free is 
Cable Radio Network every Monday fron 
10 pm to Fam Eastern, Notes On Call has 
a three-pronged attack of interest to DiY 


audio show which airs on 


artists, oflering the radio show, educational 


<“SOMETIMES 1 STUMBLE” 
b/w “<“THREE SHADES OF BLUE” 


Distributed by the MFN AGENCY 817-694-4047 


PRISTINE RECORDS- Rt. 1 


Box 187-A_Whitne 


TX _ 76692 


services and an “audition service” which 
allows people 10 dial up aud hear samples 
Of artist's work — and upcoming isa dis- 
(ribition service. This GD is taken from a 
Radio Free broadeast whieh featured yui- 
tuists— 29 of em —with comments from 
the aritsts and short samplings. Phere’s i 
whole fot of outstanding talent collected 
here, with w heavy leaning toward the 
flashy, pyroteehnical — anyone with a lin- 
geting aversion to hammerons should be 
forewarned. Cheers to Radio and Free and 
Notes On Gall for providing this service 
—yetin touch for more into. [CD $5.00 # 
Notes On Call, IM6 Second St.N #201, St 
Petersburg, I Bryan Baker 


Various Artists 

Audio Newsletter 1/94 

‘This is really pretty much the perfeet com 
pilation and has last established Progre 
sive Entertainment asa top-knotch DIY ka 
hel in my book. Audio Newsletter 1/94 is 
loaded with stall from very diverse points 
of reference, Industrial, old-style synth- 
rock, modern Euro-rock, folk/ protest, 
Japanese performance art, and much 
more. All obit very well recorded. This will 
be a great addition to even the long-time 
DIY collector's collection, Highly recom- 
mended, [cassette © 13 DM © Progressive 
Entertainment, Kiehweier 1, 5 


RMANY| 


Karten, Bryan Baker 


Our Tapes Suck... 


Viral Communications 

Hand-crafted, ecologically-grown noise from the sound } 

and print farms at VirComm. We print Synergy, a journal of 

progressive creativity, and have a constantly expanding 

Catalog of cassettes to make your cochlea twitch Some 

VirComm artists include Steev Hise, Ears Under Siege, and 
Kingdom of Not. Write for a free catalog! 


Viral Communications 


P.O. Box 104 
Shellsburg, [A 52332 


“Somte people collect music... Hcallect Viral 


Communications." 


John Cage 


Vavoom 
Implosion 
An expertly sequenced 
which divide time hewe 


Ibum of cuts 
y thick, Eure- 
syith mumbers and sample-taden beat 
tracks. The butter style grabs my attention 
here with Seou Orsi (he is Vavoom) show- 
ing an expert hand at weaving his samples 
Into the grooves of each cut. The samples 
show an car for theme, while plying us with 
an amazing breadth of sources. “Lies, All 
Lies" has lots.of quotes from Clinton, Bush, 
Perot and Nixon. Orsi's gui 


r work on 
“That's Important” leaves me wishing t 
was a lot more of it on here as the heavy 
synths tend to grate on my carsalter awhile, 
but that doesn't detract from what is an 
excellent, must-have DIY tape, [cassette 
Vavoom, PO Box 28, Calumet City, IL. 
60409) —Bryan Baker 


Michael West 

God *Sex*Money 

Michacl West is a keyboardist 
extraordinaire from Trenton, New Jersey. 
His debut solo album is a CD of all instra- 
menial organ-dominated progressive rock 
produced by Bill Berends of Mastermind 
If yon were to judge this CD by its song 
titles, you would think ita soundtrack toa 
porno movie, West must have a better 
imagination than to v 
accompanying his music 
al 
restful passing 
energetic 
Emerson licks yet | 
do not visualize any 
orgiastic f 
from this music. 
“Overture — trom 


Physical Love” has 
an upbeat Latin feel 
ed by 
jive and belli- 
cose ELP-like are 
rangements. At the 
end of ul 


song 
Michacl slipsin a few 
phrases from Bach, 
The title song also 
quotes familiar mu- 
“My Favorite 


ings” from The 
Music. 


Sound of 
Gods! 
an inte 
board re} 


classical tendencies 
that straddles that 
line between New 
Age and progressive 
rock. [CD * ZNR 
Records, PO Box 
58040, Louisville, 
Kentucky 40268- 
0040) —Henry 


Schneider 


Chris Wind 
Provocative 
Using the spoken word medium Chris 
Wind delivers witly parables on the mod- 
ern world. From clever counterplaying 
voeals to fairly staight forward expositions 
on pollution and the environment, Chris 
docs a great job making a point while be- 
ing entertaining, and interesting. A lew of 
the cuts hit the liste over the headland 
these don't work as well as the shorter "less 
serious” cuts, 1's.a hard thing to da to talk 
about topies like rap 
struction, overpop! 


environmental de- 

jon ete, without get- 
fing heavy, and to her credit Chris Wind 
tackles the heavy issues head on, and in 
general succeeds in getting the point 
across. Over all this is a fine work, and 
worth listening to. [eassette * $6.00 ® Chris 
Wind, RR #1, Sundridge Ontario, POA 
120, CANADA] —Kevin Slick 


Raymond Scott Woolson 

The Rise and Fall of 

DIY taper Raymond Seott Woolson makes 
good and lives the dream of so many by 
finally putting out his own CD, Recorded 
and performed and financed and all that 
jazz by himself, 1 call this a must-have for 
all of you long: 


Wie fans Out there in eats 
settle culture, But the CD is gonna surprise 
a loro you, Woolson’s recordings over the 
years Inwe never stayed in 
stylistically for too long. One xe might 
be noise-influenced, purely experimental, 
while the next could be acoustic folk-rock, 
singer/songwriter type songs. TI 
Fall Of sounds more like the fatter, but the 
production features a unique-sounding, 
very loud, power-chord rhythm guitar 
punch that gives these songs a real sort of 
grandiosity. And with Woolson's songs 
seeming to occupy atv overall sadly intro- 
spective, yet sort of a hopeful innocence; 


one place: 


the production, for me, gives the CD a 
strangely tragic tone. It’s a tone Twill be 
coming back 10 explore in depth over st 
Jong period of time ‘cos Pim not sure if it's 
purely sel-contained or if it is something 
that is being trig from within myselt 
JCD © $10.00 © Raymond Scou Woolson, 
PO Box TIS58, Lockport, NY 14095] 
Bryan Baker 


David Zax 


Much like his “93 release Throw the Bones, 
Zax, who plays and writes everything here, 
enfuses Left with nothing much besides 
raw emotion and prescnisit to us non-stop, 
one after the other, IUbccomes difficult to 
experience alter a while but Zax sings of 
difficult things, like the dignity of work and 
such, [cassette ® $10.00 (includes overseas 
postage) * David Zax, EE. PO Box 8- 
198, Taipei, Taiwan , R.O.C.| 
Baker 


—Bryan 


Fast Forward DIY Festival 


by Arnoud Vi 


Fast Forward in Nijmegen On April 22 and 23 a ‘huge little 


festival featuring Home-Recording artists from all over the 


world’ took place at Doornroosje, Nijmegen (The Nether 


lands). A unique festival indeed, although The Dutch press 


: the ‘alternative main- 


erved 


didn’t give it the attention it des 


stream’ and its 


establishment push aside almost every bit of 
originality these days. 
Alternative music 


has become a solid 


river thatis unlikely 


to change its bed. For 


some the situation 
may more or less 
resemble the pre- 


punk days, Differ- 


ences as salient as 


c 


the similaritie: 


however. One thing 
that strikes you, is 


that not 18 year-olds 


dominate this scene. 
The ‘projects’ are not 
seldom members of 
bands who have 
decided to give their 
own stuff a shot 
Apart from non- 


adolescent music 


the musie is not 


excessively aggressive 


The lyrics are not 
necessarily about social or political abuses. In short, it does not 
sceny to be an angry young men’s revolt 


Hometape 


s seem to be secking for alternatives too 


however. Ina young-aCheart, naive way, and sure, they tend to 


reinvent the wheel every now and then. The power of 


hometaping lies perhaps not so much in its music, as in the 


attitude of these pioneers. In a time that music is being 


dominated by firm, danceable rhythms, prefab power-chords, 
and always so damn arty gorgeous-bodies-videos, these musi- 
cians dare to fall back to music that may be slow-paced or even 


sloppy, lo-fi and less transparently structured. 


About a year or sc rank van den 


go the Nijmegen-er 


Elzen came up with the fascinating idea to put a few of these 


bands together in a fes ain an audience, 


ival. Not only to ente 
but also (and even more perhaps) as an opportunity for 


hometapers to mect one another, and exchange ides 


s. Top of 


the bill would be Tall Dwarfs and Sebadoh, two of the most 


important initiators of this ‘movement’. Initially Sebadoh 


wouldn't come be 


they would be too busy touring with 


dwaald and Herman Antonisse 


Nirvana, but for reasons we all know this tour had been 
cancelled, and thus the festival had its most wanted. 
Doornroasje tried to prevent the performers fram drawing 


in their horns by not allowing all too many people in, The 


atmosphere, relaxed and yet exciting, was perfect for both 
performers and audience. The 400 people that showed up on 


both days- many of them from neighbouring Germany were 


just enough to fill 
the wo halls but 
leave the artists 
enough space. To 
give you an 
impression, let's 
walk through the 


two days 


Friday Eugene 
Chadbourne put 
his LOzyears old 
daughter on stage 
to play the lead 


Not the least bit 


frightened she 
sang about polities 
and the tensions 
that emerge in 
relationships 
between men and 
women. An 
awkward mixture 
of mature words 


coming fron 


charming child's mouth. For Chadbourne there's a place for a 


laugh in life, but for some it seems you can't take life too 


serious. 


Take the American Smog: One of the bands that evoked 


the most diverse reactions. This Friday was actually one of the 


very first days ‘spring’ showed its potential with some 20 


degrees Celsius and a clear sky. This could have easily cheered 


us up -we've had nothing but rain for the past six months - if it 


weren't for Smog one might say. Yet many had become easily 


susceptible for the slow mood that fits Smog’s music so well 
These people watched one of the best bands of the festival. But 
for others this seemed a good time to have a look at the 
paintings, get some refreshments or pop in the other hall 

The only two Dutch contributions were 


joost Visser, and 


the ‘one man operation Plover which would play on Saturdity: 


Joost Visser still makes the kind of songs as he did with De 


Artsen, the band that sort of preceded Betty Serveert. And he 


still makes a lot of people happy by doing just that 


ighuly annoyed she was, ballooner Judy Dunaway, because 


GASCPB pace3s 


she was put in the smaller hall where most ‘extramusical” 
perlormances, such as painting and poetry, were done. And in 
away she praved to be right: Mecea Normal may have played 
the big hall, Judy had the full house. T have seen her once 
belore here in Tolland, ina very sinall club with barely 20 too 


still persons watching ber. This time however the place was 


packed, more even than the most permissive fireman would 


ever allow, Judy did only nwo balloon-songs. Evan Gallagher 
eanbellished all songs with pereussion. 

Tall Dwarts finished the first night and it did well. A bit 
rougher around the edges perhaps than on the records, but 
their songs came ont better. Chris Knox, in shorts and on 
sandals, showed to be a master of improvisation by (ling in 
some gaps Alec Bathgate created 
Gime Alee needed lor setting 
the equipment) with fanny tine 
songs tailored to the Nijmegen 
lestival 

Sanirday’s opener Damp 
wast premier: the offspinning 
hass-player James MeNew from 
Yo La Tengo did his first five- \ 
presentation, Despite his 
timidity he managed 10 convince 
even the few crities who thought 
his first album Superpowerless 
was (oo spasmodic, Another 
thing definitely worth mention 
ing is that MeNew recorded with 
Vall Dwarls, Barbara Manning, 
Betty Serveert and Joost Visser 
in the living-room of Fred 
Maessen (from Brinkman Reeords), which had been turned 
into at studio for this occasion 

Peter Jelferies played the piano a la John Cale. An exec! 
lent musician, who wasn't afraid to be on odds with most others 


and presented absolute hii music. 


Alaster Galbraith amplified 
perleetly with gui 


uz And his guitarchords provided an 
excellent complement 


Barbara Manning hose a chancy approach: just vorals and 


guitar. No band, no tapes (ise., if she did use a tape, she did 
that in very subtle way). She did only a short set — probably 
because it was already getting late and she wanted to give 
Sebadoh the opportunity to catch some sleep before they 
would go to London the nextday. Anyway, Barbara’s voice was 
Heavenly as always, but her guitar needed better tuning. And 


ves, the short set included “Scissors”! 


Fortunately, The big surprise of Fast Forward was Sebadoh 
being added to the list, but on top of that Lou Barlow did an 
unannounced acoustic set, The lucky ones who twigged that 
and watched i, have probably seen one of the best perfor. 
minces in their lives. “Barlow unplugged’ sounds quite at bit 
like Nick Drake: soft and [ragile, Despite its reputation the full 
Sehadoh was one of the bands with a less hometape-character 


Lou Barlow appologized to the public 


GASB pace 36 


his is gonna be loud” 


DOORMROOSI 


Sul, the new Sebadoh tarned out to be less loud than it used to 


be. With creativity in abundance the band started of with four 
brand-new songs. But Twas a bit confused by the director that 
lurks in Barlow: he stopped the band three or four times 
because the songs apparently didn't sound as they should 


Apart from that, Sebadoh made an excellent finish, and Fast 


Forward was over. Fortunately, the idea is to make this festival 


an annual event 


Mother of € 


a! I1's the lo-fi homerecording bug! So what 


is it? It’s refrest 


ingly new and ancient. It’s casy access lo profile 
fo budget free flow experimentation for all! t's the positively 
selindulgent expression of individual hearts and mindy thru 
music (and writings and 
drawings and...). It's some 


of the x 


Lest songs you'll 
ever hear, It’s. a hell of a 
noise. And it’s soft-spoken, 
tender and aggressive. I's 
a big fuck off to big 


business attinides, It values 


frienilship, outspokenness 

1 and internationalism. It's 
smart. I's witty; It grooves 
and it’s crispy, 1's sour and 


sweetand salt and bitter 


Lucid, visionary and 


depressed. [Us light. 


hearted. It’s new rules - no. 
rules ~ humanistic. 10's 
reminiscent of beatnik 


Sometimes healthy, 


sometimes sick. It's not fake. Is hip and square and every: 
where it rocks it soothes, It's not a trend, it can't be controlled, 
It’s what people do: full life breathing music, So, nwo days ina 


row the club was packed and radiating, and even though 


everyone has his or her favorites (mine? Barbara Manning, 


Peter Jefferies, Alastair Galbraith, Sebadoh, Judy Dunaway, 


Joost Visser, Eugene and Molly Chadbourne, Tuli Kupferberg, 


and James Dump), there wasn'ta bad apple in the bunch. No 
poseurs, no rock attitudes. Beautifully colored oil paintings on 
s Knox 


and Alec Bathgate, photographs by Joost Visser: the exhibition 


rough wooden panels by Billy Childish, drawings by ¢ 


was a success 100. 45 minutes worth of songs were recorded at 


HI 


Dwarfs with James McNew, Barbara Manning and many others. 


the litle studio at 


red Macssen’s (Brinkman Recs) place: T 
Release date is somewhere around spring “95 if I'm not 
mistaken, Next year will hopefully see the second edition of this 


great festival. 


Contact: Arnoud Verdwaald, Uni 


versity of Nijm 


ni, Dept. of Special 
. Erasmusplein 1-16, Postbus 9103, 6500 
HD NIJMEGEN, THE NETHERLANDS (EUROPE) 


arnoudv@ped.kun.nl telephone: +31 80612691 


Education (Orthopedlagogiek 


emails 


Better 4-Track Recordings 


ty Michael Mantra 


T started multitrack recording at home with a Teac Tascam 
Porta One. The re 


was, for me, to keep the recording spirit alive. Previous to 


son for “falling back’ to this technology 


purchasing a Porta One, Lwas involved with a purist form of 


ding, Fused microphone techniques trom the forties and 
fifties and F recorded straight toa 

bwo channel mastering deck. 1 usually 
recorded in concert halls to achieve a 


atural reverb. Tt took a lotol work 


putting together these sessions. A lot 
of politics were involved in genting 
Une usage of concert halls or 
churehes and then Thad toarrange a 
crew to move a halla ton of wusical 


instruments (Tibetan bells and 


Burmese gongs). food and bever 
ages, practice a lota couple of weeks 
before the recording session and 
hope that Ewas ina creative mood 
the night of the event. Even with all 
the work, the results were worth the 
effort, My Bell Born and Sworn to the 
Bellatbun 
of being there. 


gave the listener a ser 


With the acquisition of a Porta 


One, [just wanted to have fun at 


home. Lwanted to keep the record 
ing spirit alive and well within me. 1 
didn’t think of this cassette deck too 
seriously wintil Eread the nantly 
and played with itfor awhile, Lalmost 
thoaghtol the thing asa toy. Phe 
first piece of daticin the manual that 
aught my eve was the signal to noise 
nuie of 85: dB with the DBN noise 
reduetion. Lwill cut to the ehase and 
et to techniques that [discovered 
that worked well with my endeavors. 


H your are recording one 
INStHUENE On one ehinnel ol the 

inixer to one track an the tape deck 
then tan off everything else, There 


are three other channels on the Porta One mixer; set them to 


off, ‘Turn the tins counterclockwise to off and push the faders 
all the way down, Fach of these items are connected toa bus, A 
bus can be electrically loaded with other inputs that are not 
being used but happen to be connected to the bus. This will 
quiet the back ground noise a litle. Also in setting up the tack, 
select which bus the sound will goto and then pan thar 
Instrument hard to that bus. For the Port One, the odd 


ber wacks are panned lett and the even numbered tracks 
are going tothe right. Pan ital the way hard left or hard right 
This will ensure a more phase coherent si 


al. By panning only 
part way when vou record a track, you are actually smearing the 
ud er 


sound quality iting a phase shift. Leave panning to the 
mix down time 

Ifyou are using a microphone on itn instrument, only use 
the length of cable needed to get from the instrument 16 the 
input of the mixer, More cable means more wire to get in the 


way of the signal and increases the possibility of inducing phase 


wnomaties. Why tse a Lioot cable to make a connection | or 


ect away? 


Preplan what instruments you want to use and decide 


which track you want them to record to, Tnever bounce tracks 
down to an unused track. This increases tape hiss. When | 
record toa track, thatis it, This is 
what | have te work with when Tn 


x 
down, Record the signal hot but just 
to the level before distortion, When 
Linis it down there will be less tape 
hiss. 

Also Luise an nnustal tape formule 
tion called TDK HIX-S. This is a metal 
Lape thatis biased tor chrome. All ot 
these 4 track machines are biased tor 
me. TEXS isa hot tape, What 
that means is that if you record a test 


che 


tone, it will play back 2 dB hotter 
than you recorded itat, TDK does 
not make this any more but Efind it 
in stores that are run -by Indians and 
Sikhs in Berkeley, Great stull, check 
iF out. Pye heard that Denon has 
something similar but E have not had 
the time to locate any for experimen 
nition. Ifyou really want to get down 
with this technology, tke your 
machine into a repair shop with a 
brand new sample of your favorite 
recording eassette tape and have 
them adjust the bias and equalization 
down to your machine for that 
particular tape. Iwill optimize your 
machine t6 perform the best with 
that tape formutat 


Te rnight 
ce by 10% oF 


increase perforn 
mor 

When Flay tracks down, T depend 
on my headphones for making 
judgments, Do not use junk head 
phones. Most rock and toll equip: 
ment stores around North 


n 
California favor AKG headphones, Unless these are very 
expensive headphones, AKG makes less than acceptable 
headohones. | favor Sony MDR-VG6 headphones, ‘They tend to 
open the entire audio spcetrum and they ean be loud so turn 


adphone monitors to fit comfort, With good 


down the h 


lity headphones parked on your head, you can start seuting 


up the mixer and deck for recording your first track, 
The idea is to 


Las good a signal as possible with the least 
amount of background noise, Once the record level is set Lor 
the instrument, 1 stop playing music and turn up the head 
phone monitor and fisten to the noise level, slightly adjusting, 
the trim up or down a little to hear whieh has more ov less hiss 
oF noise, Compensate (he increase or decrease with the Lider 
You back and forth until there is no more improvement in 


reducing the noise level. Hyon are using a synthesizer or 


running an instrument through an elects processor, that is 


another output stage to adjust in attempting the optimum quiet 
level, 
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These home recording devices are sealed dows versions 
Hom high end studio gear, The trim on an expensive mixing 
board might have Hhrce stages of transistor amplification. A lot 
of cheap home recording gear usually has just one stage, \ 
Irinsistor hits art optim range of operation without much 


noise, Ustilly a specification sheet for a transistor will shaw 


noise levels inc fora 


sing past the 90% aperaing ray 
transistor, That is why the Porta One gets noisy whe 


the tim or 
the Lider is turned all the way up. By adjusting the outpur level 
of the instrument and/or elfeer processor, the trim 
facler, We Gan optimize our situation 


dl the 


ol this noise by the selection of 
the cable we use with our recording equipment. V 


We Gin also rednee som 


un make 


a vast difference iny the quality of sound that we are preparing to 


record to tape, Leitz Gable Technology uses several gauges of 
wire spun together in a particular pattern to reduce capacitance 
loxs, Also the three different gauges are to optimize the 
tninsference of the low, mid and highs of a musical signal from 
one end of the wire to the other, Normal wire presents a tine 
do 


ain difference in the audio spectrum when the musical 
signal passes from one end of the wire to the other end, Leitz 
cable wire is expensive, Like $7 a foot. Monster cable is the 
iost popular but NOL necessarily the 
The upper end is $20 a foot. Realistically take a look at other 
cables like Rinare and Mogami 

Linake my own cables 


st expensive or the best, 


Sa addjunet to standard cables that 
Thuy off the shelf trom a pro audio shop. | have my Monster 
cables made ata high end audiophile shop, They usually ase a 
silver solder pot. This is essential since each individual wire is 
insulated separately, Without a solder pot, you will only mess up 
expensive cable using a soldering iron, Just cheek out several 
lypes of cable and try them ont on your system. [have never 
made a good sounding eable with Carrol cable. Lt sounded 
better than something off the shell but net enough to write 


€- 


tifften 5B 
Lhe Car 
Le wml Tove SSG 


LET'S HEAR THIS 
Bate tete 
THE MALL. 


WHEN A MAN SD 


LOVES A WOMAN =< 


< 

we F a 
Primes ARE TOUGH Loe q 
= a 
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home about. Expe 


imentation is.ull Lean suggest as far as 


Inexpensive wire goes. Do not cheap out on the conneetors. 


Use good metal case connectors and avoid the plastic housing 
eases, 

Along the fine of cable making Lwould like to mention that 
solder makes a world of dillerence. Use silver solder, A pound of 
silver solder cost me S28 around five years ago. Ehave hardly put 
ardent into itand Phave made dozens of eables. Fuse Ersin 
multicore Sn 62 tin lead silver solder, Itmakes a subtle 
difference that is worth the expense and effort, Once you do 
make these cables, do not step on them, [displaces the weave 
ofthe shielding. 

When 1 go out to doa remote recording and Tam using my 
Sony TCD 5 pro cassette deck, besides microphones [bring a 
variety of microphone cables. L start off with a series one 
Monster microphone cable. TE there is too much ambient noise 
like children playing over the next hill, Ldrop down to series 
three Moiister cable. That will reduce some of the background 
sensitivity. I ihat is not enough reduction in ambient sensitivity, 
Twill drop down to Kinare microphone cable, The bottom of 
the line for me is Pro Co microphone cable. [that does not 
eliminate unwanted ambient sounds from tar off in the dis- 
tance, then T move to another spot for remote location record. 
ing. The Porta One is battery operated and can be used out in 
the woods. I use these different wires the way other people use 
equalization in reducing unwanted noise. Remember the more 


electronics benween you and the music, he more chance to 
muddy up the sound quality 

A few more basic items in setting up to record, Keep the 
power cables separate from the andio cables separate from the 
midi cables. There is shielding in the audio wires bur not usually 
in power cables, MIDI cables leak some RE. This will reduce the 
nount of shielding the audio cables have to do, Also is your 4 


ick tape deck on the same cireuit as your refrigerator? Hyon 
are upstream fron the rehigerator from the electrical service 


panel, there might be a possible pop on the recorded tape when 
the condenser motor turns on inthe retrigerator, Turn it off 
when you go to record and men it back on when that take is 
linished. 

Naw comes the fun time, mixing it all down, First off, do 
notuse the mixer that comes with it The Porta One has 4 lines 
ton the Jett side of the deck. Use them. Route the signal to a 
better mixer: The Portt One has a high end of 12.5Khz. 1 phice 
Shand per octave equalizer on cach line out. Twill cut 
anything above 1 


SKhz off, Why bother with anything over 
The machine is not ca 


able of anything wore, Twill 
do this by ear because the frequency response might be 
enhanced by using a metal tape that is biased for chrome. You 


might get | Khz more out of it bur net much more. Remember 
Lape hiss gets in the way. 

These are just some techniques that E have evolved in home 
recording that T wanted to share with you. Quality is possible 
with this “toy technology.” Home taping is hurting the music 
industry. We are providing an alternative to the albums being, 
released. ‘Those albums are based on demographics aud what 


nts. and the music we love 
Making that music sound as best as we possibly can make itis 


we are releasing is based ov our he 


just filling a need amongst serious music collectors looking fo} 
that moment of magic where the listener is transported by whit 
they hear from that album, We ean make better and better 
recordings if we take care with this simple technology in 
izing our vision and inspiration for the pleasure of our 


listeners. Go for 


CONTACT: Michael Mantra, Tranquil Technology Music , PO 
Box 20463 , Oakland, GA 4620; clephone: (510) 658-2560, 


My 15 Minutes 


by James Rile (formerly Dimthingshine) 


lll be creating some sort of music until I'm physically ing with Major Record Label executives and TV Stations 
unable to move, It has always been the dream of many to reporters for Fox Network. All thi performance where 
make a carcer of performing, composing, improvising, we sang and screamed things like, “Fuck The Music Business. 
experimenting without having to compromise their ideas. Getting on local Miami TV New: 

Hove to do all those things. But one thing I especially Hollywood TV News on Cable, Even getting to | 
wanted was to be treated like a Rock Star. With all the with Cindy Brady (Brady Bunch) en MTV's 
media attention and publicity. All this while using Week In Rock show. Done countless Radio 


rock instruments. But using them to make as much 
noise as possible while screaming as loud as 
possible. In other words, a care free attitude 

filled with anarchy and rebellion. 


country. All the 
while we're thinking what a joke 
the whole thing is. 


Now when we 
play locally, we 
don't clear 

out the 


Of course, this is considered the 
opposite approach to take in the Safe 
Format realm of mediocrity. But the 
ground these wanna-be rockers come 
to wash over was laid down by others 
who had the vision and the guts to 
break the rules. 


The 15 minutes of fame 


came my way under the oe 
conditions I sought. So it 4, 
came to pass that I would 

take part in creating a 


ami rock band 
called Scraping Teeth. 
As the name of the 
band imp! 
making sound 
that affeets 
listeners the 
way driving 
your finger 
nails 


much for 
Stardom, 
Things are 
happening, but 
fe, they 
simmered down 
some. We got 
accepted to play New 


. Music Seminar in New 
downa —,Mé York. We wouldn't have 
chalk .go,8. stood a chance if it weren't 


board “gy 
does. We 
never practice 
nor tune our ‘On 
instruments, Other than 

lyrics that we use randomly 

ion. We play at excruciat- 
ing volumes and would clear out any Pay) 
club we played. 


for all the hype we've 
received, And we dit it without 
conforming. So I now have 
renewed spirit that dreams can 
come truce. There is hope for us 
underground loonies. So what if 
Scraping Tecth is booked as a novelty 
act? 


One d: dadingntt ia [Spi Rp Sg Moy, ton Now I get press on how “bad” T play 
Hie Hayy FeAging Rua a Copy DES Ruy CHS Men Mey, BER drums and how horrible my screaming is. 
Magazine, I came across a small article about a contest On, om fe Instead of how unusual or interesting iw 
. 2 s to Me, ste sua s ‘AS, 
: 2 . 1s May, t 
for the Worst Band In America. I thought, “Here is our Pay, Bituwhen Tigetor stage Lean’ go maa doltig 


chance.” A slim, yet possible, one. whatever the hell J want and people pay to see 


this for whatever reason. Why complain about 
being misunderstood? I rather let others make their own 
opinions. Keep the creative energies moving ya'll. 


So I sent off a video and cassette as required along with 
some articles and info, never thinking much about the out- 
come... Not only did we win, but we had the Rock Star treat- 
ment coming our way. We had paid trips to New York to play at 
CBGB's. We got to stay at the Paramount Hotel. We even had 


roadies! A Spin Party with TV and Newspaper Media. Wined James Rite (aka Dimthingshine) has been a longtime presence in the 
and dined at the best restaurants, Mr, Billboard himself taking DIY recarding scene appearing on dozens of sola and callaboration 
pictures with us and putting us in his magazine. Hanging out allnuns. He can be reached 5722 South Haminga Roud, Suite #272, 


with Bob Guccione Jr. (who wanted our autographs). Soci: Cooper City, FL 33330, USA. 
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— DIY CD (continued from pg. 5) — 


Ollice, Hawas wow September again, and | breathed a hu 
obretiel had patted i off 


Looking back. Fnow think a year was tun short. Ti 
seems tome that Erushed through the whole project. Lwish 1 
Hal done the whole ting, then ler it sit for six thspand 
then gone back and done ital ever again, think Leould have 
mare a million improvements. 

But what the heck, don‘twe all wish we could do all 
OH projects over again? I'm not going to worry about it, For 
whatitis. Piling it tinned out rather well. Fea sit down and 
Histon to it without cringing too much 

Some af my fellow home-tapers have confided that 


they're (hinkinge abort doing their awn CD's. AU Le y 


fuke your tine, do the very best you can, and ¢ 


© On spending around two thousand bucks « 


Vig 


nrmmfactaring, depending on how many you're y 


Phe whole project cost me five thousand, but that ine luce 
equipment | bought, | suppose groups like Pink Flove sper 
That mich on guitar strings alone, but who cares? Pin ne 


pampered, indulgent rock stir, thank God. Pann 


interested in moving 


nits of produet, 1 
Jor the sole reason that Pin amicisietin, and tian’s wh 


could you ask for 


musiciins do, What more 


CONTACT: Robert Seatt Winkson, PO Box 1158 
11095, His CD, Vive Rise and Fallot is az 


SCREAMIN POPEYES 


Seren 


RG Re} re 


5 Ave The} Brnintore: st a 


.No one I've henrd 18 
viable expenimentag, 
music As intRieuing 


and as accessible.” 


South [4fh b 
Sf. Cloua, WA 5 
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X-LGONLY! SALT LAKE CITY, UT 84110 


"It's the most accurate and updated A & R 
directory I've ever used. This is what I've 
always wished for!" - Billy Steinberg 


& 
= "The A & R 411 is the most valuable tool that a 
publisher or songwriter can have, I simply can't 
do business without it anymore." - John Boylan 
(Producer - Boston, Linde Ronstadt, Carly Simon) 
Major & Independent fabels in L.A., Nashville, & U.K. 
A&R Reps w/Asst. names & direct dial office & fax #'s 
Lists all new labels formed in the last year 
@ Regional A & R Contacts - Not listed in any other directory 


@ FREE Film / TV / Music Supervisors list w/full subscription! 


Used by Professionals - Updated Weekly 
Subscribe Today - $150.00/Yr or 
$40.00 Trial Issue 


MAIL YOUR CHECK PAYABLE TO: 


S.R.S. PUBLISHING 
8491 SUNSET BOULEVARD, SUITE 771 
LOS ANGELES, CA 90069-1911 


IN THE MUSIC BUSINESS, THE DIFFERENCE BETWEEN 


Classifieds 


VIRGINIA'S WORST BAND the Someday People, invi 
send $2 
of our 8 great tapes! Write today, you ble 
Front Royal, VA 226 
33. 


8 YOU to 


and pick a number between | and 8. We'll send you ane 
ed sacs! PO Box 384, 
), USA. Sockeye tribute tape 3 


ilable for 


ASE for catalog. 


TRANSVESTITES!! VOODOO! PUNK ROCK!! Raw, intense 
SKABROCK FOR ALL of you weirdos!! [Us Himpty the new 
TEP 
artwork by Kenneth Bi 
glen 
were pressed so order now and play it fucking loud!! Features 


mg 
ums with a free poster, with 
iki (beter known at “The Hillside Stran- 
serial killer!!), This is our 3rd record and only 1,000 copies: 


by Bloody mess & the 


beautiful toons such 
Doll me on all you Punk 
Pervert Psychopiaths, send $6.25 to: Black & Blue Records, Suite 
152, 400 D Putnam Pike, Smithfield, REO2917, USA. 


“Voodoo 


pty.” “Gay Party Favorit 
yna-Bo" and “Look ft Or Live It 


EXPERIMENTATIONS IN SOUND sought for (yet another) compi- 


lation tape. track, condenser mic, low-li goodies. (Noisy punk 


bands tike note). So send at tape (CROY preferred) along with 
. Thanks. Uinm. 


Seattle, WA O8145 


signed permission to use on a cor 
ings, 6/0 Knott, PO Box 9 


Record 
», USA 


t olfer- 


“All the wow and twice the fMlutte ‘for our curre 


ing. . all in durable hard plastic shell!!! Cartoonists, artists, copy- 


ists, .. please send goodies, .. with contact... color works too. 


T would like to get in contact with all those still constructing and 
designing their own ELECTRONIC NOISE MAKERS, signal proces- 
sors, cte., for the purpo: 
[John Gore, 247 Sull 


phone: 414-231-4659) 


af exchanging ideas, inspiration, ete. 
#403, Oshkosh, WL 


1.0.G. Music Enterprises in Arlington, Va, is looking for bi 
to feature on its upcoming s 
tion CD's. Call John Stannard for a FREE Brochure! (70! 
15, LOG 


nds 


es. of Unsigned Sounds Compile 


so hasan artist development program designed to 


everywhere. Gall Teo Graca lor a 


Brochure on thisat (703) 6 about 


199. And don’t forget 
's Insider newsletter! We 


© still reviewing your tapes 
records and CD's. Send to: TOG. 2107 8. Oakland Street 
lington, VA 22204, USA 


SPH/EXTASIS announces the 1 a new CD by TELE 
entitled Theremin Tao. 1s a retrospective anthology of their un- 
in from 1982-1 


works is decided the different esthetic option of the group (Mini- 


se of 


. In these 


published works over the ten-ye 


mal, World Music, Ambient, Chamber, Mimetie 


7, Computer 
Music, Multimedia, Rock Art), The 17 selected works have been 
re 


astered to DAT. ‘The panoply instrumental clectro-woustic 
is extended to whilf, digital, ropes, (guitars, piano), percussion 
(acoustic, electronic), magnetic band, radiv, computer, with re- 


course toa diversity of electronic pia 


aphernalia, Theremin Tan ob- 
tains the multiple structure of a patchwork mosaic, but in 
ic. [SPHL/ 


{CTU's singular style, in the panorama of new mu 
Apartado 223, 2780 Ociras, PORTUGAL | 


“WATCHING SATAN - 1} 1 


slice of modern folklore. 


vot Charles Mit 


\ eassette-only compil 


son” a Wemimiite 


On Of Versions: 


of Manson's songs and related material concerning the Man, the 


myths, rumors and legends, Featuring 


Allin, Kevyn Dymond, 
Scedjoy, Hope Organ, Lord Litter, Charles Rice Golf TL, Sinister 
Auraction, Neither/Neither World, Anton Balsum, Geoll X. 


Alexander, Anus Presley + many others! Gomes ina 7” sleeve w/ 


color poster and address list, NOK 50.7 $8 including postage. 
hh [Ey 
pertonia World Enterprises, Jan R. Bruun, PO Box 1307 


ga 


Send International Postal Money Order or well-hidden cy 


dstangen, N-5028 Bergen, Norway| 


The Bureaucracy of Hope - Cornpilation * CD $10.00 “elephants 
Force-Fed On Stale Chalk Ate the Floors of Their Gages” © Cy- 
elops Joint, Festulit Mucosus, Sacred Gows, Meatyard, Ustad Oni, 
Yohimbi Orchest 


JSPR, Terminus and Jesus Penis, Wide dis- 


similarities and 


dividual styles that are intelligent, entertaining, 


and sometimes fanny, This is NOT 16 tracks of lifeless whine and 


nonsense. Fast moving wall of sound exploiting diverse ap- 
proaches. [LD Gregory at JS Laboratories, Box 710117, Hous: 
ton, TX 77271, USAT 


LLIANT RECORDS presents a delectable assortment of indie- 
pop treats for your pleasurable consumption: Sarah collides with 
Creation on Fudge’s "Bomb Pop" 7” ep. ($3.50). I's post Weller 
Brit invasion mod pop front the Waking Hours (7°/$3.50 and 6- 


song 


assente /$4.25), droning, dissonant beauty trom Aurora 
alysis (7°/$3.50) 
prefudge incarnation Twitch Hazel and the Technical Jed (awe. 
7°/$5.50). Any three 7” tor $ 


sti 


vl more serumptious noise-pop front the 


50. All prices are postpaid - over 


add $1.50 per item, Send stamp or IRC to: Brilliant, PO Box 
17116, Richmond, VA 23226, USA, 


Live and well — living in Gr0Y C-60 Algorithinie one-olackind 


expressions Music discovered on the cusp of time Performance 


ona virtual instrument, Send something of valy 


PO Box 42, Sharon, WE5! USA. 


: Don Malone, 


QR. Ghaviki’s THERE IS A SECRET GARDEN i able for $8.00, 
or in trade for $1.00 plus blavk GOanin. cassette and plant sub- 


stance of your choice (no contraband please 
$8.00 is € s THE DREAM THAT IN: 
trade for $1,00 plus blink 60-min. cassette 


. Also available for 
HAM, or inn 


nel inseet wing from 


your car's radiator grille. 
SOUND THEATER, 832 
15215, USA, 


al music for the initiated. 


South Woodmont Ave.. Gini, OU 


MUMBLE MUMBLE MUSIC 
Dan Susnant! If you like: 


ater the strange, woudertil world of 


native pop/war 


_ neaxpsyehedelia, 


goth/gloom /ambient, industrial, experimental, sound collage, 


you name This is definitely for you! Al tapes in $4-$5 range, 


chrome tape, real time. “A/.7 (49) now available! (alternative 
rte.) fer $5.00. For a tree cats 
Dan Sustiara, 7806 So. Kilpatrick, 


Forest review in GAJOOB #9. 


pop. aki Smiths, Ga 


nh write: 
2. See Blackie 


Wicage, HA 


GASB paces 


Are you ready for an Aural Adventure? Then try Vincent Lee's 
*, Savks-N-Rugs-N-Rack-N-Rall. Pop, rock 
imental sound oddities all collide in V's uni 
nin the night. 
rminute Crd2 cas- 


first relea 


rap, jazz and 


exp Hrse 
Te 
Sonic vision or i¢ delusion? You decicd 
sette, $3.00 10 William Barn 


Revere Dr., Concord, CA 94520, USA. 


vangelism, power (vols, rock-n-roll, a sere 


's, Aural Adventures Productions, 2081 


SONGWRITER/PRODUCER looking for the next Gloria Estefan. 
Prefer Clear Lake City - Houston area resident, Ability to write 
lyrics or music, and play instrument isa plus. Send photo, bio 


(include birth date, marital statis, education, etc.), and sample 


recording of voice. Send VIS video is you ba . Send to PI 
ENCE RECORDS, Dept, G, P.O. Box 2502, Houston, TX 77 
USA, 


COPY, RIGHT? The Ohio Chapter of the Copyright Violation 
Squad in 


es you to send as information, clippings, quotes, cas- 


setle tapes, independent research, legal documents, or anything 


clse pertaining to copyrights and copyright violations (especially 
in sound appropriation and/or sampling) foran upcoming mul 


timedia yp 


dject. All contributors will get a free copy of the fing 
ished proje 
Chapter, 6370 York Road, Suite 115, Parnit Heights, OH 44130, 
USA. 


. Write to: The Copyright Violation Squad - Ohie 


TECHNO ELECTRONIC MUSIC released by GPC Productions i 


able directly from us. Currently we have 6 tapes which feature 2 


T.O.G. Recordings 


All prices include taxes and shipping. 
Send cash, check, money order, Amex, Visa or 
Mastercard # to: T.0.G 

2107 S. Oakland St. 

Arlington, VA 22204 

(703) 685-0199 

U.S. currency only. 


Primal Virtue “FREEDOM” 

(cassette only, C-28) $8.00 *8032 

District Authority “17/8” 

(cassette only, C-36) $8.00 *8019 

Late 4 Breakfast “Late 4 Breakfast” 
(CD only) $12.00 

Late 4 Breakfast ‘You Are Hear” 
(cassette only, C-62) $8.00 

Late 4 Breakfast ‘Downstairs in the Dryer’ 
(cassette only, C-60) $8.00 

Late 4 Breakfast “30 Seconds in the Bahamas” 
(cassette only, C-60) $8.00 *8095 

Lucy Brown “Lucy Brown” [from 1989] 
(12 LP record only, without Gene H.) $8.00 
The Rhinos “The Rhinos” 

(12" EP record only) $8.00 

Toxic Armpit “Slash” 

(cassette only, C-34) $8.00 *8048 

Toxic Armpit “Org” 

(cassette only, C-30) $8.00 

Toxic Armpit “Anything Goes” 
(cassette only, C-34) $8.00 

Spazz Nastic “Volumes 5” J—Cards 
(original color—photo J—Card) $1.00 each 


bands on each and a full length GD from Non-Aggression pact. 
E 
tapes are under $5. Write fora free catalog. [GPC Productions, 
PO box Alientown, PA 18105, USA] 


ch tape features a booklet of r-views and information. Most 


CRAWLING WITH TARTS has a new LP out called Turntable Operas, 
using old, homemade 78s as the primary sound source. Edition 
limited to 1000, Send $7 (postpaic on American continent, over 
seas adel $2 postage) to ASP, P.O, box 24908, Oakland, CA 9462 
USA 


for catalog. 

SELF-PRODUCED ARTISTS! Crouy s, Solos, Home-Studio Artists! 
Se 
getal 


dm 


1 copy of your best work (G30 mininnum, please) and 


-¢ subscription to my cool, national newsletter and mem 


bership in a network of independent artists, We want to help you 


get an audience! Send to: Songster’s 
Neptune Drive, Manahawkin, NJ 8050 U.S.A, 


change, Dept. G, 364 


WHOIS BRIGITTE? Brigitte weaves ttapestry of sound that eutches 
ve 


and won't let you go. Arthil songwriting, solid: production 
and seductive rhythms make this bun a must-have! Gateh the 
moment before it slips away. Brig tte, 72 Moury In San Brancisco, 
Cr02 cassette, $5.00 to Aural Ady-niures Productions, 2081 Re- 
vere Dr, Concord, CA 94520 U.S.\. 


Classified ads are $5.00/50 words (ave free ad per issue Jor subscribers). 


Rev. Nate “Arsenio Hall’’ J-Cards 
(original photo J-Card) $1.00 each 


The Fusion Hackers 

“Best Of Spazz Nastic” [fiom 1989] 
(cassette only, C-34) $8.00 

“Octavio Complete” [from 1990) 

(cassette only, C40) $8.00 

“Epic Vision Volume 1 & 2” [from 1991] 
(cassette only, C-30) $8.00 *8036 

“The Rest Of Spazz Nasti:”” 

(cassette only, C-40) $8.00 [irom 1988, 1989] 
T.O.G. “Demo #1” 

(cassette only C-14) $6.00 [from 1990] 
T.O.G. “Demo #2” 

(cassette only, C-30) $8.00 [from 1991, 1992] 


Rev. Nate “Foundation” 

(cassette only, C-74) $8.00 

Marty Connell “Angst” 

(cassette only, C-20) $6.00 *8100 

Michael Davison “Fenster” 

(CD only, 72 min.) $12.00 *8040 

“T.O.G. Sampler Cassette”’ 

(C-30) $6.00 

Rev. Nate “‘Lay 'em On Dawn” 

(3 new songs by Nate with 5 2reviously unreleased 
Primal Virtue recordings) $6.CO 

“Death Metal Sampler Frcm The U.S.A." 
(CD only, 74 min.) $15.00 


*To sample some of these rezordings via telephone, dial 


(202) 364-8463. Is a regular phone call. You 
Can access specific recordinc:s by dialing special access 
codes (listed after price abov 2) at any time while in the 
main menu. To get back to main menu, press ‘#’. 


GAJOOB is now compiling a VIS video collection 
from the worlds of DIY recording artists. What we 
witnt is 5-10 mintites of YOU! Keep it loose and 
informal, No productions please! Show us your 
home studio, show us your home, show us your 
street, show us your music. show us your fice 
Submissions can be on VAS or 8mm formats. No 
returns, Everyone on the final compilation (s) will 
receive a free copy. Deadline for the first edition is 
November 15, 1994, 


The submission policy of GAJOOB Magazine is simple 
We review all work of a DiY nature which is available to 
the public, When sending your stuff for review, include 
contact information along with price (including ship- 
ping), whether you wish to trade with other Di¥-ers and 
whether you wish to.appear in GAJOOB's sampler tape 
series (open to all), You must include an extra copy of 
your release if you wish to appear on a sampler tape 
We can review cassettes, CDs, vinyl, Mac sofiware, VHS 
and 8mm video works. Send your stuff to: 
GAjJOo BR 
PO Box 5201 ¢ Salt Lake City, Utah 84110 ¢ USA 


& 
J 


ne ts 


HDSTUFF COMPILATION NUMBER ONE 


r* 


GAJOOB is now accepting submissions Lor 
a new compilation tape called Kidstuff, to 
he comprised of songs for kids. New and old 
songs or stories — just make something a 
kid can enjoy. All those appearing on the 
comp will get a copy. Deadline is 


November 15, 1994 


The DiY List 


It’s the new electronic mailing list 
from GAJOOB Magazine, with 
weekly updates of DiY information. 
New compilation projects, radio 
shows, distributors, collaborators, 
publications and others all looking 
for DiY recordings. The DiY List will 
also update you on new Diy releases 
and other news of what’s going on 
with DiY recording artists around the 
world. The list goes out every Tues- 
day evening and is available at no 
charge to anyone with an internet 
address. To receive it send e-mail to 
the address below: 


gajoob@utw.com 


PO BOX 3201 
SALT LAKE CITY 
UTAH 84110 
U Ss A 


ADDRESS CORRECTION REQUESTED 


FEATURING THE GORK OF 


DRAGON KONG 


Bob Hawks 
xantbo 


AND MORE 


send 9 x 12 saye for 
Free catalog! 
cyborg sonix 
po box 2194, sandy. atab 
84091 usa 
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